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EXCLUSIVE INTERVIEW 


RAY SANTIAGO 


FROM PABLO TO PRINCE: CATCHING UP WITH THE STAR OF ASH VS. EVIL DEAD 
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From Pablo to Prince, we 
chat to the star of 
PANS) Vee AY | eB) VD 


FEATURED SERIES 

ASH vs. EVIL DEAD 
It’s the second issue of our 
special series on STARZ 

ASH vs. EVIL DEAD! And we’re 
taking an indepth look at the 
original EVIL DEAD movies. 


Pg. 24 

LOOK BACK - THE EVIL DEAD 
Where it all begain, not only the 
franchise but the careers of it’s stars. 
We look back at the 

original EVIL DEAD 


movie. 


Pg. 38 

HORROR FILM OF THE MONTH 
The much loved comedy horror 

and parody sequel to EVIL DEAD, 
Sam Raimi’s EVIL DEAD 2. 
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FROM THE EDITOR 


kay.scoble@filmandtvmag.com 


The nights are drawing in, and what better to do than to 
curl up Somewhere warm with the November issue of The 
Film & TV Magazine? 


We have plenty in store for you this month. If our cover 
interview with Ray Santiago from Ash vs Evil Dead doesn’t 
float your boat, perhaps our look back at season six of The 
Walking Dead will get you going. Or maybe you’re more of 
a Star Trek fan, and can’t want to find out why Tuvok should 
be the chief of security on board the Discovery. 


We also round up our season three episode reviews of The 
Last Ship, and bring you an exclusive first look at the hard 
hitting short film Trigger, directed by Chris Folkens and 
Starring Travis Van Winkle. 


All of this, and we still bring you what’s out this month, ten 
reasons to watch, and MORE - if this doesn’t help keep you 
warm and cosy on a chilly night, we don’t know what will! 


DISCLAIMER: Please note, all videos thoughtout this 


magazine will require an internet connection to view. 
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NEW FILM RELEASES 


FAAS 


THE IMFOSSIBILITICS ARE ENDLESS. 


+ IN CINEMA s 
3D. Awa. 0 30 ANO Imax 30 


Stephen Strange is a 
neurosurgeon who is injured 
in a car accident and unable 
to perform his job. He goes 
on a healing journey and 
meets the Ancient One, 

who teaches him the ways 
of mystic arts. Based on the 


Marvel comic book series. 


\ FROM THE ACCLAIMED DIRECTOR OF 
PAVEHEART xo THE PASSION OF THE CHRIST 


WHEN THE ORDER CAME TO RETREAT. 
ONE MAN STAYED 


NOVEMBER 4 


The true story of Desmond 
Doss, a soldier of World War 
ll that saved numerous lives 
during the battle in 
Okinawa, Japan without 


firing a weapon. 
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Like Smurfs, but 


with more acid. 


BY TINA GUGLIELMI 


KIMBERLY OMAR DANNY JOHN MICHAEL ROMANY 
ELISE EPPS GLOVER HIGGINS MALCO MO'NIQUE 
GABRIELLE JESSIE T. oc 
SMOOVE UNION USHER YOUNG FLY 


Five days together? Oh joy. 


ARE THEY HERE? 
a 
< Ad | 


LOVING ALMOST THE 
CHRISTMAS ARRIVAL 
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FROM THE EXECUTIVE PRODUCER OF 
AND 


JK. ROWLING 
INVITES YOL 
TO A NEW ERA OF 
THE WIZARDING WORLD 


NOVEMBER 23 


INJD AND RTALD BD 


OCT 21 OCT 21 mm OCT 21 


A widowed child Disney’s newest animated 
psychologist with a feature tells the story 
disabled son must rescue The highly anticipated Harry of a young Polynesian 
a young boy while being Potter prequel about Newt girl teaming up 
caught in a blizzard. Scamander, writer of a book with the demigod, 

about magical creatures Maui, in an adventure 


he discovers in the world. across the ocean. 
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OUTTHISMONTH 


WARREN BEATTY — BRAD PITT 
LILYCOLLINS ALDEN EHRENREICH 
ANNETTE BENING MATTHEW BRODERICK MARI I] N COT lL LARD 
ALEC BALDWIN HALEY BENNETT F : ean nee e . AP an 
° CANDICE BERGEN DABNEY COLEMAN RON 7 “ ORREST GUMP, CAST AWAY Ano FLIGHT 
WILBER. STEVE COOGAN EDHARRIS iL ! ft 
MEGAN HILTY OLIVER PLATT ~» ] ~ A— | q j HSA 1 \ 
MARTINSHEEN PAUL SORVINO say | 1 OY i NOVEMBER 23 { Bint scox al 
DRUNKER. ; 
BADDER. 


BD”, SANTRe 


q 
FROM THE ACADEMY AWARD WINNING FILMMAKER OF REDS, HEAVEN CAN WAIT, 
SHAMPOO, DICK TRACY, BONNIE AND CLYDE, BUGSY AND BULWORTH 


BADSANTA2 COM | — £ey NO V 7 , erent tee teem EY 


OCT 21 OCT 28 


Billy Bob Thornton A driver and an actress An intelligence officer 

returns as Willie Soke, work for eccentric and a French Resistance 

a mall Santa aiming to billionaire, Howard Fighter wed during 

con a charity during Hughes. The two start to the midsts of World 

Christmas. fall for one another despite War II. However, the 
their strict religious beliefs. husband becomes 


increasingly anxious about 
speculations of his 


wife being a German spy. 


COMING 
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TRAILER REVIEWS y 


ROGUE 
ONE 


Dir. Gareth Edwards 


Just in case we were wondering, 
from the opening moments of 
the second official ROGUE ONE: 
A STAR WARS STORY, we are 
reminded that we are, in fact, 
watching something very firmly 
set In the STAR WARS universe. 
The Force Theme echoes over an 
expansive beach scene, reminding 
us that this is no small universe 
that we're playing in. 


There are references to the first 
movie, ANEWHOPE, withtheDeath 
Star looming large, and Darth 


Vader firmly in control. There is a ‘ 
fleeting moment, though, where 


IOUT an i ince " HOS wT IS iM mn TNE RSW Ln CR li le nA aia | 
‘wt NIVOUON CAVE CROSSWAN sesDOUG CHANG A EICLAMOMT FRASER AS na J cn LL JASON MeGATL sr KATHLEEN KENNEDY: ALISON SHEARMUR SIMON EMANUEL we are it ponderi ale whether 
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Photo credit: Jonathan Olley 
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COMING SOON - NOVEMBER FILM TRAILERS 


SPACEBALLS might have got a jump on 
idalialessHmnw aldo lestelaal=xelal=m (ole) qiale mel i=1dlareldi va tlc= 
Dark Helmet making an appearance. 


The overall tone of the trailer is dark and 
gritty, but with flashes of lush scenery, 
showing a contrast perhaps between how 
life once was, and how it is now. The Death 
Troopers are wonderfully menacing, and 
we see a glimpse of how Jyn comes to be 
involved with the Rebellion. The musical 
score, while uplifting, feels lacking, and 
only when the Force Theme is repeated at 
the end of the trailer does it truly feel like a 
STAR WARS offering. 


ROGUE ONE: A STAR WARS STORY is 
released worldwide on December 16 2016. 


BY KAY SCOBLE 
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Dir. James Mangold 


WOLVERINE 


been one of those X-Men characters 


has neve 
that truly suited the brightly coloured, 
(cXo} a al (om elele) qr-lead lo] aie=iay,(-meymdal-melale|iar-| 
movies. He’s mean, he’s deadly and 
he leaves his enemies in bloody ruins. 
We've been clamouring for a trul 
dark and gritty Wolverine solo movie 
since Hugh Jackman began making 
the stand-alone adventures and | 
looks like director James Mangold is 
finally going to deliver. This is a ne 
world, where the heroes are long dead 
Tale Manlele-]ale=malem(olale[-1am->4[emmacs] lUltcre 
based on Mark Miller's 

‘Old Man Logan’ comic series, the 
Logan we see is older, battered, 
scarred and no longer in possession 
of his character's legendary healing 


abilities. Asmall child and a frail 


pa 
STARRING 
HUGH JACKMAN 
PATRICK STEWART 
BOYD HOLBROOK 
~ DAFNE KEEN 
DORIS MORGADO 


Professor Xavier are in Logan’s care 
and there's a mounting army of bad 
guys wanting totakethem both out. The 
whole trailer is set to Johnny Cash's 
‘Hurt’ leaving a sense of melancholy 
and dark foreboding atmosphere that 
make this Wolverine movie stand very 


ranlereiamr=|celaromiaelaameal-m-vaidiaomiaslare alice 


LOGAN is released next spring, March 
2017. 


BY TJ JEFFREY 
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RESIDENT EVIL: 
THE FINAL CHAPTER 


Dir. PAUL W.S. ANDERSON 


After 14years, Milla Jovovichis still | straight out of a nightmare with | Facing a threat unlike any other, 
it's time to end Alice’s story in 


ihe ultimate fight ro oy: 


the queen of the zombie franchise, | the forever fearless Alice taking it 


after helping a multi-million 


on. We also have the unexpecte ed | 


ecols: i franc 


“one of the. nost suc 


chise turn into | return of the auteT rt rrifying | 


to-film adap ati 
Over the cour 
the storylines ha 
convoluted and starte 
like a moneymaking 
something for the 
the final film will. 
the original story 
every horror lover 
with the return to F 
The newest inte 


shows us plenty 


taste buds. We se ite flying 


like mutant which is something 
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COMING SOON - NOVEMBER FILM TRAILERS 


GUARDIANS OF THE 
GALAXY vot. 2 


Dir. James Gunn 


“There are two types of beings in the universe, those 
dglolme(els(x=mel/slomisloxx-m gle melo slo) att 
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COMING SOON - NOVEMBER FILM TRAILERS 


Well for those that do dance, this trailer will get 
ida-zaau [keto piareNian=>.celh«-an(-1alemel0t-]ae|[-latsae)maai-mer-lt-).0\7 
Vol. 1 was a Surprise success, and put its star Chris 
Pratt firmly on the A List. Less a trailer and more 
a collection of little morsels of awesomeness, 
Guardians of the Galaxy Vol. 2’s trailer gives us a 
glimpse at some of the fun in store for Marvel's 
most anticipated sequel. Amazing visual effects, 
goofy humour, kickass action and of course, all 
the characters we love are back. This time around 
we ll be finding out who Peter Quills daddy is, 
while yet again racing to save the galaxy, all to an 
awesomely cool, retro soundtrack. The last shot of 
the whole trailer is the kicker though, when baby 
Groot makes his appearance. This is definitely on 
the ‘must watch’ list for summer 2017. 


BY TJ JEFFREY 
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The music used in the teaser is “In 
the Pines”, a cover of a way old blues 
track called “Where did you sleep 
last night” about a man suspecting 
his wife of cheating, and has its 
origins in the 1870s. It works for the 
trailer as being vaguely maudlin and 
melancholy, and reflects Shadow’s 
confusion and_ disorientation at 
being back in the world, and just as 
suddenly being In a different one, of 
which he has no experience. 

We only get brief glimpses of other 
characters; Pablos Schreiber 
playing Mad Sweeney, long time 
kooky standby Peter Stormare 
as Czernobog, Orlando Jones as 
Mr Nancy, and relative newcomer 
Bruce Langley as Technical Boy. 
That said, we do have a known cast 
list including Gillian Anderson as 
Media, and a host of others including 
Crispin Glover, Corbin Bernsen, and 
even Cloris Leachman, so the cast is 
looking pretty good. 

As with any adaptation of something 
| loved as a book, | hope they get this 
right, and don't depart too far from 
the original, but lan McShane comes 
off brilliantly, and between himself 
and Whittle the chemistry could be 
right for this. 


BY BEN DANIELS 


STARRING 

KATE BECKINSALE 
THEO JAMES 
CHARLES DANCE 
TOBIAS MENZIES 


UNDERWORLD: 


BLOOD WARS 


Dir. Rupert Sanders 


Kate Beckinsale is back as the sexy vampire that 
practically made her career, with the long awaited 
return of Underworld back on our big screens. In 
the last film we saw Selene (Beckinsale) have a 
new challenge to what we were used to seeing, the 
challenge of motherhood itself. Blood Wars looks to 
be an extension of this story and Selene’s continuing 
mission to protect her Little girl. With a new war, a new 
threat and the return of the Lycans, Selene Is left with 


no choice but to get involved when both vampire and 


lycan alike are after her and her daughter's blood. 


The added twist is the apparent use of magic initiated 

by the woman in white’, who tells Selene if she is to 
win the war, she will “need to go further than even a 
warrior of your renown has ever ventured before’. If 
that isn't titillating enough she returns in the next shot 
with new abilities that make her even more powerful 
than she was before. 
| for one cannot wait for the return of this franchise, 
Beckinsale helped to brilliantly create a horror 


franchise that after 13 years is still going strong! 


BY DAISY FOX 
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Trainspotting 2’s 46 second trailer is 
as tantalising a teaser as | can recall 
in recent years. A sequel to one of 
the most beloved British films of the 
last 30 years, we are reassured that 
it can give us what we want, by giving 
us what we wanted as a first look. 
Renton, Spud, Sick Boy and Begbie 
all stand on a train station whilst Iggy 
Pop’s Lust for Life sends us rocketing 
back to the 90's, and that familiar 


orange hue informs us that we'll be 


seeing the original cast and Danny 


Boyle at the helm soon. 

While one hopes that the 20 year 
gap will bring new developments to 
the characters and story, | think this 
teaser did exactly what It needed to do 
in reminding us of the 1996 original 
while showing us a cast 20 years older. 
Perhaps concern over the same old 
same old is possible given this brief 
glimpse, but | for one trust Danny 


Boyle, and believe that, while the film 


will have the things we already loved 
and remembered so fondly, it will give 
us new things to love, or perhaps to 
hate. There are a lot of places to take 
these characters, and given that this 
is not a direct adaptation of original 
sequel book Porno, I’m curious as to 
how the gang can be reunited after 
Renton’s betrayal at the end of the 
last film. January can’t come soon 


enough. 


BY CIRO CRISPINO 


COMING SOON - NOVEMBER FILM TRAILERS 


PIRATES 


eo) a ial - 


CARIBBEAN: 


DEAD MEN TELL NO TALES 


Dir. Joachim Ronning & Espen Sandberg 


In Pirates of the Caribbean: Dead Men Tell No Tales, 
Jack Sparrow (Johnny Depp) is wanted out on the 
seas once more, and also from the bottom of the 
ocean. It is not just the navy who want to find him. 
Captain Salazar (Javier Bardem) is on the hunt with 
a message that death Is coming straight for him. 

Stormy weather is set to follow the pirates, and 
we can look forward to more swashbuckling and 


sword fighting, and fires and creatures from the 
depths of the earth are set to scare us in this fifth 
film in Pirates Of the Caribbean franchise. 


STARRING 

JOHNNY DEPP 
BRENTON THWAITES 
JAVIER BARDEM 
ORLANDO BLOOM 
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A woman dressed fully in traditional 

geisha costume shuffles silently down 

a dimly lit corridor. A cut to her face 

reveals the smooth, expressionless 

features of something that is evidently 

not quite human. 

Hollywood's adaptation of the classic 

1995 Japanese animation of the same 

name has stirred controversy and 

backlash priorto its release. But perhaps 

an evident faithfulness to the source 

material in other areas will somewhat 

assuage the skepticism and hostility the | 
adaptation has already received. 

For starters, the trailer showcases 
multiple shot-for-shot live action 
replications of some of the moked 
memorable scenes from the 
animated original. In fact, the overall 
environmental designs pay a general 
homage to the anime through 
the monochromatic colour 
scheme and lighting choices. 
Minimal dialogue — allows 
the visual elements to do all 
of the legwork in hinting at 
the story and atmosphere, 


depicting the hidden spaces 


COMING SOON - NOVEMBER FILM TRAILERS 


of a shadowy, futuristic 
city. 

The tone of the trailer 
eerie 


with 


iS appropriately 
Tale Waele] alt 
tension, as this element 
of meticulous and 
measured pacing was 
a notable 


faars 


aspect of 
original anime. 


Throughout, we wait 


and wait for a pay-off 


but nothing — arrives. 
We are simply shown 
mysterious, loosely 
(ole aTalsreitcre vignettes. 
Perhaps there will be a 
stronger nod to a climax 
in the full trailer. 
Throughout, the trailer mainly focuses 
(o}a mm eL0 | om ©) 0) C10 [0] a) |) 0m \/ =] (6) am Le] Ke) C0) 
Kusanagi, but reveals very little about 
her personality or lifestyle. However, 
despite the controversial casting of 
Scarlett Johansson, the character 
design appears very true to the original; 
the Major's distinctive, indigo shag 
at=)iqeu0lar=Jalemet-|aemalac-vemci0]i @a-lear-liap 
“What are you,” a character asks her, 
the Major caressing her cheek with 
a scrutinizing gaze. This suggests 
that thematically, an exploration of a 
common topic in science fiction, what 
it means to be human, will take centre 
stage. 
Another 


haunting element is the 


noticeably very sparse musical score. 
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It features repeated ‘technical glitch’ 


noises between scene _ transitions 
and a scattering of effects that are 
reminiscent of chattering machinery. 
Could these be an interpretation of the 
whirring robotics that fill Kusanagi’s 
mind? Overall it is apparent, musically, 
that this adaptation also seems to be 
in keeping with the original anime and 
its famously skeletal score that was 
(ofo] an) eXe}={=10 OM ACTA ACN NCIE 

We also appear to witness a murder, 
the perpetrator smugly emptying a 
cluster of bullet cases over his victim 
afterwards. Fans of the original will 
identify him easily as Public Security 
Chief Daisuke Aramaki, but newcomers 
are left entirely in the dark. Creating a 
faintly familiar mystery appears to be 
the main game of this teaser trailer. 

It is difficult to judge whether the 
apparent dedicationtoafaithfuladaption 
will buoy 2017's Ghost in the Shell to 
success. The swirling controversy and 
cries of whitewashing’ have shaded the 
film in an already negative light. 
However, the trailer does earn merit 
the 


for successfully — transpiring 


idiosyncratic mood and_ aesthetic 
that the fans of the original found so 
Tale afarem= jae e-]0er-]0)tom 

But we are only given just under a 
minute of film footage. Could this be 
a hint that there will be even further 
parallels to look for in the full-length 


feature? 


BY HANNAH STANWORTH 
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EVIL DEAD 


Ash vs. Evil Dead is a perfect 
example of modern horror- 
comedy storytelling. Fast paced, 
slick, and with enough blood to 
keep the NHS going for years, 
it isn't afraid to push back 
against what society deems as 
acceptable. In its way, The Evil 
Dead, released in 1983, was also 
a film of its time, if not a little 
ahead of its time. 

Sam Raimi, the director and co- 
writer of the movie, was a mere 
twenty years old when filming 
started, and, even then, he had 
an eye for an atmospheric shot. 
The cabin door opening, mist 
dispersing, that one shot alone 
should have set the tone for the 
entire movie, as It was capable of 
sending chills down your spine. 

However, by that point we had 
already been treated to the 
if] xed (or=] -Jalolme)melal-meymaalomWie)palcia 
screaming at the car window, 
almost a parody of itself, and 
for me at least, the tone of the 
movie was set right there. The 
Evil Dead wasn't intended to be 
funny, although there are a few 


Wao (ol0] o}c-Yo|\Vmmexe)aat-Yol (omm-l(clantelanes 


to it. However, from the moment 
| saw the woman screaming at 
the car window, a fit of giggles 
was never far away. 

For a movie that began as a 
student project for Raimi and 
its star, Bruce Campbell, The 
Evil 


surprisingly 


Dead gathered traction 


well, having 
attracted the interest of producer 
Irvin Shapiro, who helped screen 
the film at the 1982 Cannes Film 
Festival. Receiving acclaim from 
critics and audiences alike, it 
went on to become a cult classic, 
famed for its gore and being 
utterly unafraid to dance along 
the bounds of public decency at 
the time. 

One of the scenes to cause most 
outcry was the rape of Cheryl, 
played by Ellen Sandweiss, by 
demonically possessed trees. 
Both sickening and almost 
outrageously funny at the same 
time, itis one of those scenes that 
you wonder whether you should 
lofemm Fc Ule]a}ialeir-lemn el-1xelacmmel=xelle|lale 
you're going to laugh anyway. 
There are a lot of moments like 


that, with the standouts being 


the appearance of the possessed 
women, especially Linda, Ash's 
(Campbell) girlfriend, played by 
Betsy Baker. Watching her sat 
in the doorway, cross legged and 
cackling, Is one of those priceless 
moments you don't forget. 

But these little moments, these 
flashes of hilarity, aren't what 
The Evil Dead is known for. The 
late 70s gave us an abundant 
supply of horror films, but none 
were quite so unapologetically 
and blatantly gory. The Evil Dead 
delights in blood quite literally 
flowing in aS many inventive 
ways as possible. It spurts and 
sprays when a limb Is severed, it 
drips, then gouts, from a broken 
water pipe in the basement, and 
if the initial expression on Ash's 
face as hes soaked with the 
Karo syrup-based concoction 
is anything other than gleeful, 
I'll eat my hat. [The recipe for 
the fake blood, by the way, can 
be found in Bruce Campbell's 
autobiography “If Chins Could 
Kill”. 

Even for the early 80s, the budget 


for The Evil Dead was miniscule, 
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LOOK BACK - EVIL DEAD 


and almost everything you 
see on screen is indicative 


of the sheer inventiveness 


and creativity of 
the filmmakers. The 
imaginative use of 
claymation to animate 


the desiccating deadites, 


coupled with oozing 
porridge which _ looks 
disturbingly like roiling 


maggots, made me feel 
as though | was watching 
a particularly twisted 
episode of Morph. 

However, arguably the most iconic thing 
about the whole movie - even more 
so than the Necronomicon - is the 
cabin in the woods. Dark, brooding and 
menacing, its creaking swing setting the 
mood with each ‘thud’ against the side 
of the cabin itself, it takes on a life of its 
own throughout the movie, unsettling 
and threatening its inhabitants almost 


as soon as they arrive. In fact, the case 
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could be put forward that The 
Evil Dead set the precedent and 
created its own cliche, one which 
has been aped in many, many 
horror movies since, with varying 
degrees of success. 

Being a child of the 80s, | don't 
know how | managed to miss 
this movie until now. Sure, | 
remember watching Salem's Lot, 
Carrie, Children of the Corn anda 


whole slew of other now-classic 


horrors, but The Evil Dead somehow 
slipped me by. 

And I'm glad it did. 

When | was a teenager, the unintentional 
humour would have been lost on me, and 
the almost joyful splashing around of the 
red stuff would likely have shocked me. 
However, watching with adult eyes, | can 
appreciate the film for what it is: a self- 
parodying, genre defining splatterfest 
which went on to spawn two sequels, 
a remake and now a series. The Evil 
Dead has a massive cult following, and, 
finally having watched the original, | can 
appreciate why, 

| never thought I'd say this, but consider 


me acult member. 


BY KAY SCOBLE 
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EXCLUSIVE INTERVIEW 


Ray Santiago first entered public 
consciousness as the supposed 
bastard love child of Gaylord 
Focker in the Ben Stiller movie 
“Meet The 
then, 


Fockers’. 
he 


amassed a respectable 


Since has 


body of work, appearing 


in such shows” as 
“Raising Hope” and 
“Touch”. However, _ it 


is for his turn as the 
lovable sidekick Pablo 
Simon Bolivar in Starz’s 
“Ash vs Evil Dead” that 
he has become best 
known. 

kind 
enough to sit down to 


talk about Pablo, what it 


Ray has been 


was like to film in New 
Zealand, and what is 
coming up for him next. 
For those who might 
be unfamiliar with the 
show, | ask Ray to tell us 
a little about who Pablo Is. 
“Pablo Simon Bolivar is Ash's 
idealistic and loyal side kick,” 
begins Ray. “In season one, we 
met Pablo working at the store 
that Ash works at, and when evil 
comes looking, Pablo realizes 
and believes that Ash is there to 


save the world. He goes on this 


journey 
with Ash 
and Kelly, and these three 
dysfunctional human __ beings 


somehow come together to form 


this ultimate monster fighting 


TTT eee 
“l think Pablo wants three things 
in this world. He wants to survive 

Evil Dead force; he wants to 
save the world and be a hero, 
and he wants to get the girl.” 


Ruby's deadite spawn out of 
his mouth. He’s gone on this 
incredible crazy journey with Ash 
and Kelly, and just when they think 
that they may have the answers 
to save the world, they don't, 
and he 
up 
the Necronomicon 


basically 
ends having 
take over his face. 
Pablo is then used 
as a portal to birth 


Ruby's evil demon 


Spawn into the 
world. 

“It'S so weird, 
because | try to 
say these things 
out loud without 


laughing, but the 
truth of the matter 
is that this poor, 
guy 
believes that Ash is 


naive who 
the man to save the 
world has _ gotten 
into something that 


he just can't get 


squad. | would say Pablo is Ash's | out of. He sticks around with Ash 


right hand man.” 

It’s been a long time since season 
one ended, and | ask Ray to give 
us a reminder where Pablo was 
when we left him. “At the end 
of season one, Pablo has roped 
himself into a situation that he 


can't get out of. He has birthed 
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because he somehow believes 
that he’s the man to save the 
world, and, in idolising this idiot, 
he has come to understand the 
power of the man that he himself 
can be. He doesn’t necessarily 
want to be like Ash, but he realizes 


that there may be potential for 


B10) 


PHOTO CREDIT : STARZ 


RAY SANTIAGO 


himself to be something of a 
hero. | think Pablo wants three 
things in this world. He wants 
to survive Evil Dead force; he 
wants to save the world and be 
a hero, and he wants to get the 
girl. He’s learning a lot of that 
from Ash.” 

At the end of season one, 
Pablo was possessed by the 
Necronomicon, and spawned 
demon. babies through his 
mouth. Surely that will have an 
effect on him? “We see Pablo 
just being so naive and full of 
energy and optimistic at the 
start of Season one, and once the 
Necronomicon has possessed 
him, we are going to see 
somewhat of a change in Pablo. 
He is going to be a bit darker, still 
dealing with the traumatic effect 


of the Necronomicon possessing 


By; 


him and birthing demons out of 
his mouth. We start to see him 
struggle with what could be the 
remnants of the evil force still 
remaining close by. Maybe it’s 
still a part of him, and he’s not 
sure of that. 


“We're going to see a darker side 


of him. We're going to see him 
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more troubled. The side of him 
that may be conflicted, and it’s 
beyond his control. Ultimately, 
we will also see him go on his 
own Evil Dead journey. In the 
Same way we saw how Ash's 
chainsaw came to be, season 


two will show us how Pablo 


goes through his own rite of 
passage to become a hero. For 
Pablo and for some of the other 
characters, season two dives 
into their Evil Dead journey, and 
into creating the heroes that 
they could possibly become.” 

It seems to me that Pablo looks 
up to Ash as some sort of father 
figure. “Yes. He very much looks 
up to Ash as a father figure. 
He has always tried to escape 


his cultural background and 


his family, because he’s an 
immigrant from Honduras and 
has come to America, and found 
his way and gone unnoticed 
and. Most people give him crap 
for being who he is, but Ash 
doesn't. With Ash and Kelly, 
he has found something of a 
family that that he never had. | 
think Pablo said in episode one 
of season two that he always 
wanted to have a white dad, but 
it didn’t actually make the cut. 
But he very quickly takes that 
back, because he realised that, 
by having that white dad, he’s 
just in a lot more trouble and | 
sald | think Ash is like my drunk 
dad, Kelly is that hot stepsister 
that you want to sleep with, 
and Ruby is that woman that 
your dad's dating., or your evil 
step mom that tortures you. 
Somehow, we're a weird version 
of The New Addams Family! | go 
back to being this motley crew of 
people that have come together 
to save the world, but they're 
just so bizarre. The chemistry is 
there, and they're funny to watch 
and it’s why you love them! 

“To come back to the original 
question, he very much looks up 
to him as a father figure, and | 
think that we see more of that in 
season two. For Ash, before the 


show, we never really saw him 


care very much about anyone, 
except for himself. | think we 
have really explored that on the 
show. Now, he’s got these two 
people that are his sidekicks, 
but they have become the family 
that he never had. He realizes 
that he’s gotten older and that 
evils out there, and it’s taking 
over the world, and that he can't 
do it alone. It’s a much more fun 
and bloody ride with his churro- 
loving sidekick and his foul- 
mouthed other sidekick.” 

Ash vs Evil Dead is a very 
singular show, with a unique 
combination of action, horror, 
comedy and pure slapstick. 
That must contain some 
challenges as an_ actor. 
“| would actually say that 
there's a couple things. 
The first thing is that | read 
the scripts, and I'm like, . 
wow. Even though he’s | 
been through all of these - 
situations, and Ash has led ~ 
him to what he thinks are 
good situations, but they're 
not, he can still look beyond 
Ash's flaws. He can still 
see the hero. Sometimes, | 
read the script and I’m like, 
come on Pablo, wake up! 
He's not gonna do it. He’s 
going to take the easy way 


out. | would have walked 
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away already. To be the hero, 
and to see the absurdity of the 
situations, and still find ways 
for him to be optimistic, and see 
beyond those flaws. Outside of 
that, | would say that one of the 
biggest challenges is getting the 
tone right. 

“Being able to handle jumping 
from comedy to horror, jumping 
through a flaming hoop of a 
stunt, and getting the comedy 
to horror stunt all of that in one 
or two takes.That is always the 
challenge, but that’s the rush 
you get from this show.There 


are so many different things 
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going on, so many turns and 
layers that we throw into 
this episode that’s twenty 
something minutes long, that 
you need to have the rush that 
you want your fans to feel, and 
| definitely get that. For me, 
season one, the challenge was 
doing that, and season two, it 
continues because Pablo is 
going to be tortured a lot more 
than season one, and we will 
see him gothrough a blender of 


bloody situations, but hopefully 


its powers and 
from where Pablo 
We will 
definitely explore a little bit 


came. 


more of what kind of powers 
Pablo may have inside of 
him. There's also a contained 
thriller episode where we're 
trapped in a certain location. | 
will say that the car - the Delta 
- is not my friend. There may 
be some surreal experiences 
that the audience will get to 
endure this season. | will say 


that there is an homage to The 


Craft’ in one of our episodes. 


feel like having this thing on 
my face?’ | did that partially 
to almost separate myself 
from the other two, because | 
think that there is a separation 
that happened this season, 
particularly with Pablo. | 
didn't try to separate myself 
completely from the cast, but 
| do try to have the remnants 
of darkness with me all the 
time.” 

New Zealand film and TV 
is known’ for something 
of a different work ethic, 


Specifically with shorter days. 


he will become the 


hero that he never 


| asked what that was like 


“He Is probably one of for Ray. “We don’t have a 


knew he could be. the worst villains that we ot of days to shoot, so we 


We explore that in 
season two, and 
like | said, he wants 
to stay alive. He wants to be a 
hero, and he wants to get the 
girl. | can sort of tease and let 
you know that maybe he gets 
one of those in season two. If 
not one, maybe all of them!” 

Lucy Lawless confirmed that 
evil has a new babydaddy in 
season two. What can Ray 
say about that? “Yes evil does 
have a new babydaddy,” he 
confirms. “He is probably one 
of the worst villains that we 
have ever seen in the Evil Dead 
franchise. We teased Pablo's 


pendant in season one, and 


have ever seen in the 
Evil Dead franchise.” 


“In one of the most beautiful 
places - New Zealand - | 
would wake up every morning 
around four, and go to the gym 
or run through Albert Park in 
Auckland’s CBD, listening to 
the ‘Requiem For A Dream’ 
soundtrack because Pablo's 
life this season is so dark that 
| definitely wanted to have that 
cloud over me at all times. | 
really try to throw myself into 
the situation, and buy into 
‘what would it be like if | was 
possessed by the Book of the 
Dead, and what would that 
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just pack everything in, 
which is great. You're just 
constantly going but we 
also go home at an early time - 
we're home in time for dinner, 
and they do things a little bit 
differently there. They believe 
in having time off, and they 
believe in shorter work days. 
Even though we have that, we 
were still working really hard, 
and it’s really nice being there 
because, as the characters go 
on this sort of isolated journey 
with each other, so do we as 
a family of actors. Coming to 
New Zealand and _ isolating 
ourselves and creating this 


bubble, we've managed to 


escape the LA bubble and go live 


and work in New Zealand and it 
really helps. 

“Bruce is an incredible leader, 
and so is Lucy. They're cult 
be 


welcomed into the future of 


classic icons, and_ to 
this franchise by two such great 
people is an honor. To be able 
to absorb as much as possible 
from them Is a gift. As an actor, 
Bruce Is efficient, and he is a 
perfectionist, but somehow he 
makes the stupidest line sound 
great. That is a gift. | have 
learned that the thing 
that | need to bring to the 
table - because | don't 
always have the one liners 
- Is to have my reactions to 
what's going on. | basically have 
three mustaches on my face, so 
I'm the guy they cut to when he 
says the line, or when there's 
a crazy situation happening. 
I've just learned so much, and | 
think that that comes from being 
around these pros, and being in 
this different country. 

“| will also say that Lucy is 
impeccable. She's so patient, 
and that is something that | am 
in awe of. Wow! It’s going to take 
another two hours to set this up 
and she gets It, because she's 


been there before. So you learn 


what to do, and what not 
to do, from these people 
and | think that also 
comes from the work ethic that 
they've created in New Zealand, 
having you know had _ other 
shows from Starz there as well.” 
The chemistry between Ash and 
Pablo is palpable on screen, 
and | ask whether it is a natural 
affinity, or something that had 
to be worked at. “Bruce and | 
actually really do click,” says 
Ray. “| remember when | went 
in for the original audition, and 


they paired me up with Bruce, 


“Bruce Is an incredible leader, 
and so is Lucy. They're cult classic 
icons, and to be welcomed into 
the future of this franchise by two 
such great people is an honor.” 


and | was really nervous. What's 
so funny is that we get along so 
well. We have a wonderful time 
together, but there's still a Little 
bit of nerves sometimes when 
I'm on set and ina scene with just 
Bruce. | love it. That quality that 
Pablo has, that naivete, and that 
vulnerability, and that eagerness 
to please and to get it right, and 
to follow in the footsteps of this 
great hero: when | feel that, | feel 
that | can use this. There's also a 
look that he and | share on set. 
We never say anything, we just 


look at each other and we laugh, 
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and it’s usually because of the 
absurdity of the scene that we're 
in, or the stunt that we're about 
to do. 

“Somebody asked at a comic 
convention this weekend ‘what 
was your favorite moment of 
season two’, and | said in season 
two, we do a lot of crazy stunts, 
and | really go through the 
wringer this season and | said 
to Bruce, god, | really feel like 
I'm a monkey. | think they call 
me in and they say bring the 
monkey in and send me through 
the flaming hoops! Bruce said | 
get how you feel, 
| know how you 
feel.’ And so that 
day, | had a stunt 
and | did it, and 
| was on my way 
back to my trailer, and he said 
‘how'd it go, Bubbles?’ Bubbles 
is the name of Michael Jackson's 
monkey, and that was probably 
my favorite moment this season 
because it was like, he loves me! 
| felt that, as the actor Ray and | 
feel that you can feel it with the 
characters. | idolize Bruce, and 
Pablo obviously idolizes Ash. You 
can see the parallel, and it really 
works. 

“Bruce takes really great care of 
us. In New Zealand at Easter, he 
chartered a boat, and had it all 


catered, and took us all out. We 


really are just living our lives 

like you see on the show! We're 

on this journey together, trying 

to have a good time and save 

the world! 

Shamefully, as a horror fan, 

| admit to never having seen 

any of the Evil Dead movies. 

| asked Ray how familiar he 

was with the franchise before 

winning the role. “I was pretty 

familiar with Evil Dead 2 and 

the franchise. | watched Evil 

Dead 2 before | got the part. 

When | was going to meet Sam 
Raimi, | binge watched the rest 
of it! | was a huge horror fan as 
a kid. | wanted to be the person 
running from the monster, and | 
wanted to be the guy saving the 
chicks from the monster. Now, 
in my adult life, | get to be one 
step closer to being the hero 
that | always wanted to be as 
a kid. | get to be the first male 
Latino sidekick in the horror 
genre. For a Puerto Rican actor, 
that’s a big accomplishment, 
because | have made a living off 
of playing gang bangers, and 
drug dealers. To be able to be a 
hero in a cool genre show Is an 
amazing opportunity.” 

While the movies have a massive 
cult following, the show seems 
to be taking on a life of its own, 
with its own staunchly loyal 


body of fans. That must be an 


incredible experience. “Sam 


Raimi took me into a room right 
before my last audition, and he 
said ‘Pablo is the heart and the 
eyes of the audience, and | can 
see that you are a good guy and 
that you've been screwed over 
a lot. As long as you always 
remain true to Pablo being the 
heart of the story, of this unit, it 
will guide you’. We weren't sure 
if the fans are going to embrace 
us, and they have, and It feels 
great because we now know 
that we're doing something 
right. and we have the freedom 
to continue to do what we we 
want to do for the fans. A lot of 
people asked ‘were you scared 
coming into this franchise’. And 
the answer is no, because we 
were chosen by Sam Raimi. He 
chose us all because we each 
had a good quality that he knew 


would bring something to the 
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trifecta that he was looking for. 
The other reason | say no is 
because Ash is confident, and 
| feel like, deep down inside, | 
knew that | would make the fans 
happy playing Pablo. 

“To be part of the future and to 
see how they have embraced it 
is really great, and seeing that 
we've opened up the franchise 
to such a different demographic. 
“With the newer generation, 
meeting people who are sixteen 
and seventeen who watch 
the show, sometimes | ask 
them ‘did you watch the films 
beforehand or did you watch the 
show first?’ Some people say 
they watched the show first, and 
then they watched the films, and 
then some people say ‘no, | had 
a babysitter who watched the 
films, and then | got introduced 
to the show’. It’s really amazing 


that | somehow locked in a role 
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being part of the future of the 


Evil Dead franchise, and I’m 
really thankful for that. When | 
go to work every day, | just say 
‘more blood’, or How do you 
want to hang me’, because... 
it's Evil Dead, man, and you 
gotta! There's no other way. | 
got this.” 

One of the things | personally 
love so much about the show 
is the fact that | hadn't laughed 
so hard at TV. “That's the other 
thing,” agrees Ray. “We wanted 
to make something that would 
keep you on the edge of your 
seat because of how scared 
you are, but push you right off 
that seat because you laugh so 
hard, and it’s wrapped up ina 
really quick, bloody package. 
It’s twenty something minutes 
- get in, get out, get your fix 
- you can do what you need 
to do. You can binge it, or you 
can catch it in short spurts. 
Sometimes, people just need 
their daily fix of Evil Dead. All 
they need is twenty minutes, or 
you can binge watch, and watch 
a whole season in five and a 
half hours. That's the beauty of 
having the show versus making 
another film. You now have it 
in your home, and you have it 


every week. You have a longer 


movie, and | think that’s what 
the fans want. We're prepared 
to make as many seasons as 
the fans want.” 

If having Ray in Ash vs Evil 
Dead isn’t enough for you, | 
ask what else Is coming up 
for him. “| recently worked 
on a film with Adrian Grenier 
called Trash Fire. It’s directed 
by a guy named Ricky Bates, 
who does a lot of horror and 
thriller films, and he likes to 
use a lot of the same people. It 
was at Sundance 2016, where 
it premiered, and it will be 
out in a couple of months [its 
release date is November 3rd]. 
It’s a fun role that | worked on. 
I'm reading a lot of scripts for 
other projects right now, and 
developing some projects of my 
own. | would really like to work 
on my own films, and we'll see 
what happens. Ideally, if | could 
just throw it out there, | would 
love to play Prince | would love 
to do the biopic for Prince or for 
Salvador Dali.” 

It sounds as though Ray is 
being kept very busy, and we 
are going to have plenty more 


to look out for from him! 


Photo credits: Ash vs. Evil Dead - Starz 
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The Evil Dead, 
directed by Sam Raimi and 
starring Bruce Campbell, was a 
landmark for independent horror. 
An incredibly violent film for its 
day, it helped coin the term ‘video 
nasty” and was even banned 
here in the United Kingdom from 
1983 to 1990. Nevertheless it 
was a critical and commercial 
success, generating $2.6 million 
on a £400,000 budget, with 
Stephen King calling it “the most 
ferociously original horror film of 
the year”. Raimi and Campbell 
would then go onto collaborate on 
Crimewave in 1985, which was a 
complete disaster, with Campbell 
saying “it wasn’t released, it 
escaped’. This kind of flop could 
have ended a lesser filmmaker’s 
career, but Raimi had the Evil 
Dead franchise to fall back on. So 
Evil Dead 2 was made, with the 
help of Stephen King and Italian 
film producer Dino De Laurentis, 
and Raimi took advantage and 
made one of the most brilliantly 
bonkers films I’ve ever seen. 

Evil Dead 2, released in 1987, is 
essentially a remake/soft reboot 
of the original, I’ve seen some 
people argue that it is a sequel, 
but that makes no sense as the 
first few minutes retcon the first. 
It follows Bruce Campbell's Ash 


Williams as he takes his girlfriend 
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Linda (played by Denise Bixler] | at him, he gets possessed. | people liked the first, and how 


to an abandoned cabin in the 
woods for a small romantic 
holiday. Of 
don't go as planned and Ash 


course things 
inadvertently releases an evil 
spirit, and it all goes a bit Pete 
Tong. What follows is whole lot of 
blood, evil disembodied hands, 
chainsaws and catchphrases. 

First things first. Most of the 
film is basically a one man 
show from Bruce Campbell, as 
he has to spend the first half of 


the film alone in a cabin dealing 


with some pretty wacky things. 


His hand turns against him, a 
mirror tries to strangle him, 


the ornaments start laughing 


Campbell manages to carry 
the film and put on a campy 
and fun performance without 
losing credibility, and that’s 
impressive. Some other cast 
members appear in the latter 
half, namely Dan Hicks, Kassie 
DePaiva, Ted Raimi and Sarah 
Berry, but Campbell remains 
the steadfast standout. 

Evil Dead 2 Is starkly different in 
tone to the original. As opposed 
to a darkly violent horror film, 
the sequel is more of a slapstick 
comedy with horror elements. 
It was sort of miraculous 
how accepted this transition 


was, considering how much 
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important of a horror film it was. 
Having said that, the original 
wasn t completely without those 
campier elements, as Raimi 
was directing, but nowhere near 
the level that its sequel had. 

This film really felt like Sam 
Raimi deciding to cut loose 
and make the kind of film that 
he wanted to make, instead of 
creating a straight genre piece 
such as the original Evil Dead. 
This is always risky, especially 
when it comes to marketing, as 
itis extremely difficult to market 
a film when you can't neatly slot 
it into a single, easily definable 


genre. This issue actually came 
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up with the aforementioned 
lack of 


consistent 


Crimewave as_ the 
confident and 
marketing likely hindered any 
potential box office success. 
Raimi would have known how 
tricky it could have been to sell 
his more unhinged sequel to the 
masses, however its status asa 
sequel probably helped it gain 
footing and come away with a 
profit. 

The film really does commit to 
its balls to the wall nature and 
go absolutely crazy. In a lot of 
ways it felt like a middle finger 
to those who found the first film 
too ghastly for their tastes. It's 
as if Raimi was saying ‘is this 
what you want, is it?” Well yes 
Sam, it is actually, somehow. | 
think it’s this commitment that 


really helps it stay on the side of 
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fun as opposed to farcical, as it 
clearly has conviction in what it’s 
doing. The filmmakers believe 
in the film, so that will cause the 
viewer to. Ifa film can't buy into 
itself, how can anyone else? A 
film that | believe demonstrates 
my point is Raimi’s 2009 horror 
Drag Me to Hell. A good film 
for sure, but the sparse use of 
campy humour and slapstick is 
at odds with the overall serious 
and traditionally “scary” tone. 
This really broke the immersion 
for me, and while it didn't fully 
eradicate my enjoyment, | 
think it would have been better 
off without it. For Evil Dead 2 
though Raimi creates a world 
from the get go where humour 
and horror can exist side by side. 
The film shows up in shape and 


never breaks Its stride. 
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This is probably — best 
exemplified by the films 
use of one liners and 
catchphrases. Raimi and 


Scott Spiegel's script. Lines 
included are: “swallow this” 
when Ash blows a demon’s 
head off with a shotgun after 
being told it would “swallow 
your soul” and exclaiming 
“groovy” when he replaces 
his hand with a chainsaw. An 
interesting choice and not 
necessarily one | would have 
made but it works. None of 
these should work, in fact, but 
they do, they fit in completely 
and | buy it wholeheartedly, 
because of the goodwill the film 
has generated with me. 

Evil Dead 2 is a film with a 
broad range of elements and 
techniques, but with a niche 
appeal overall. Not everyone 
will like it. In spite of everything 
I've said, | don’t really know how 
the film works. It’s just lightning 
in a bottle. A film that is more 
than the sum of its parts thanks 
to the magic the talent around 
it were able to imbue it with. In 
short it’s a fucking blast and you 


should watch it. 
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ms Kara, Tex, Kathleen and President Oliver are 
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‘Beatt , and that bickering is 


i ‘eye pis destroyed by a missile. 


A devastated Kara's first thought Is to go on 


the run with Frankie, but only after killing the 
Regional Leaders in revenge for Danny's death. 
However, Tex persuades her to help avenge her 
husband. 


- Tex, Kara and co arrive at what appears to bea 
distribution center, and start to case the area, 
ad, te 

~ looking for a way in. Tex and Kara go inside to 


“scout. As Kara hides, a hand clamps over her 


mouth, and she Is dragged backwards. The hand 
belongs to none other than her husband, BETarayy 
Green. Tex runs into Chandler and the rest of the 
team, meanwhile, and Chandler explains how 
they tricked Shaw and the Regional Leaders. 
Through further investigation, Sasha explains 
that she has found train tracks, and they follow 


the train tracks with the intention of stopping it 


aw. A plan is revealed to | 
lestroy the Nathan James. 


Chandler is concerned | 


Tate mmiesme(=s-1¢)ar-la(elap 
re laid on the | 
ae that they can 
derail the train. Meantime, 
on board the Nathan 
James, they are working 
to decode a transmission 
between Castillo and 
General Bradley, who is 
controlling the operation 
to move the train out from 
the warehouse. The train is 
almost at the interception 
pointwhenthetransmission 
is understood: “the cargo 
on the train won't be hungry”. 

They aren't trafficking food, they're trafficking 
people. 

(@iat=lave|(=\emm k=) 4mm A (eldmm-lave im Cla-\-lamm clel-|acmdal-mda-lia 
as it speeds towards the charges on the track, 
and, after a brutal fight, manage to stop the 


train with inches to spare. Opening the freight 
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beg to be allowed to go on their way and get to work, 
otherwise they won't get fed. Disgusted, Chandler 
forces the General to tell Castillo that there has been 
an Incident, and that he needs to come down to the 
depot. The train’s delay is soon noticed, and Castillo is 
berated by Shaw and Price. The two women believe it 
to be a ploy by Castillo, but he seems just as confused 
as they are. Castillo promises to investigate, and Shaw 
orders a dive team to check that the ship that was sunk 
off San Diego really was the Nathan James. 

Back at the depot, Castillo demands to know what has 
happened. When the General refuses to answer, he 
orders him to be shot, but Chandler reveals himself, 
and Castillo is arrested. Oliver ensures that all of 
Castillo’s military are sworn back into the service of 
the United States, and the team returns to the Nathan 
James. Shaw, meanwhile, is all out of options, and 
starts to form a dangerous plan to try to salvage what 
she can. 

VERDICT 

A rollercoaster of an episode, finally all the strands 


have been woven together, and it is obvious that the 


season is reaching its pinnacle. With all the team back 
together, there’s a sense of completion that had been 
missing, a sense of rightness that has been missing 
from the rest of the season. It’s probably most deeply 
portrayed by the emotions elicited watching the 
reunion of Danny and Kara, frustrated only by the fact 
that we are almost at the end of the season, and he 
still hasn't met his son! 

If some scenes might have felt rushed, it can be 
forgiven if only because it allows us to see the crew of 
the Nathan James back together again, and ready to 
kick some bad guy ass back on home soil! All in all, 
a solid episode that leaves us waiting for the season 


finale with bated breath. 


8/10 
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DON'T LOOK BACK 


With the USA in disarray, it soon becomes clear to 
Chandler and the crew that the Regional Leaders 
and Shaw will have to be stopped as soon as 
possible, and a plan is formed to take down each 
of them simultaneously. With information given to 
them by Castillo, each Leader’s weaknesses are 
plotted, and a takedown is actioned. However Price 
and Shaw evade capture. 

Shaw is, in fact, in the White House war room, as 
is Regional Leader Price, and Shaw finds herself 


having to admit that Chandler is alive, and Castillo is 
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in custody on board the Nathan James. 
Shaw and Price authorize Colonel 
Witt to target the Nathan James with 
missiles once more. 

Cobra team finds the White House 
heavily guarded, and work to find a way 
inside. Meanwhile, Colonel Witt begins 
a missle offensive at the Nathan James, 
Shaw and Price looking impassively on. 
Colonel Witt admits that the Nathan 
James is putting up a good fight, but 
not for long. Shaw's guard tells her that 
“they found them”, and, when Price 
asks what they're talking about, it soon 
becomes apparent that the Regional 
Leader has outlived her usefulness, 
and is gunned down by Agent Costas. 
The Nathan James is struck ina central 
position, and Chandler comes up with a 
plan to create a smokescreen to prevent 
further targeting. The ploy works, 
buying the Nathan James some time 
to break the communication between 
the White House and the drone, and repair the fire 
control. 

Cobra Team infiltrate the White House, and soon 
meet Shaw's mena firefight ensuing. Cobra team 
barricade themselves inside the war room, and 
there is no sign of Shaw. The Nathan James is still 
under attack. Suddenly, everything on board goes 
quiet: the attack is over. Kara manages to plunge 
the UAV into the sea before it has a chance to fire 
its last missiles. 

Shaw has made her escape to anairfield, and boards 
a private jet. Slattery and Wolf arrive moments later, 
and Witt states that Shaw is prepared to negotiate 


her terms of surrender. In the meantime, Chandler 
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receives a call from his distraught daughter, 
who, along with his son, Is being held at gunpoint 
on Shaw's plane. Shaw takes over the call, and 
Chandler tells her that if she touches either of his 
children, he will hunt her down and kill her. 

Shaw offers a trade: his children for Chandler 
himself. 

A standoff outside the plane escalates, with Vulture 
team and Cobra team, along with Meylan, facing off 
against the soldiers guarding the plane. Chandler 
arrives, and, shrugging off any plans that have 
been made, reluctantly allows Tex and Kara to 
board the plane with him: Kara to get his children 
off the plane, and Tex to ensure that all three of the 
Chandlers aren t killed. The children are unharmed, 
but terrified, and Shaw lets them go as soon as 
Chandler is on board. 

They run to their father, and Chandler's world 
is shattered as Ashley tells him that “they killed 
grandpa . Kara hustles the kids from the plane with 
Tex, leaving Chandler at Shaw's mercy. Tex manages 
to open a hatch in the underside of the plane and 
get back inside. As the plane leaves the hangar, 
Slattery begins to talk to the soldiers guarding the 
plane, appealing to them to choose the right side. 
Inside the plane, Tex bursts into the cabin, killing 
one of the guards, and Sasha shoots the pilot of 
the plane. Chandler shoots the copilot and the 
final guard, leaving Shaw alone with he and Tex, 
Chandler's gun trained on her. Tex warns him not 
to kill her: it's not who he Is, and she’s not worth it. 
Slowly, Chandler lowers his gun, having changed his 
mind about shooting her. Tex, though, has problems 
of his own: he’s been shot, fatally, and dies in front 
of Chandler. 

Shaw continues to taunt Chandler, and it pushes 


him over the edge. Having finally had enough, he 
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shoots her. 


Outside, the soldiers surrender when they see the 
plane has been taken and their “leader” isn’t going 
to get them out of things. The coup is dismantled 
once and for all. Boarding the plane, Slattery finds 
a devastated Chandler surrounded by bodies, a 
broken man. 

Back on board the Nathan James, hours later, 
Chandler, alone on deck, is joined by Slattery, 
and admits that he didn't have to kill her. Slattery 
tries to reason with him, making allowances, but 
Chandler refuses to accept this, saying he must 
hold himself to a higher standard. In the White 
House, Green is helping clean up the war room, 


when Kara enters, baby Frankie in her arms, and 
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Green finally gets to meet his son. 
Chandler, though, it seems, has 
had enough, and is seen packing 
his bags. Sasha remonstrates 
with him, but is unable to reach 
him, even by telling him that his 
crew needs him, and Kathleen 
- Tex's daughter - needs him. 
Despite an impassioned plea from 
Sasha to put on his uniform, he 
| refuses, donning only his Nathan 
_ James cap before turning back 
and kissing her. 

Oliver is seen addressing the 
country, and, with Oliver's speech 
in the background, we return to the 
Nathan James, watching the crew 
assemble to witness Chandler 
leaving the ship for the last time. 
He asks permission from Slattery 
to leave, which Is given. The ship's 
crew salutes and cheers, and 
Slattery yells “don’t look back”. Chandler leaves 
the ship and his crew, heading into an uncertain 
future. 

VERDICT 

It was an end to the season that was both 
inevitable and unexpected: inevitable that Shaw 
and her minions would get their comeuppance, 
and unexpected in that we see Chandler turning 
his back on the US Naw, and all he believed in. In 
a way, the entire season was all about Chandler's 
journey, rather than the separate strands we 
followed from start to finish, and this is strangely 
satisfying. 

It feels as though it was written to be a show finale, 


rather than a season finale, and perhaps it was. A 
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season four renewal wasn’t confirmed 
until July, when the show was already 
several episodes in, and that was swiftly 
followed by an unprecedented renewal 
for season five. The show wrapped up a 
lot of storylines in neat little packages, 
while leaving enough unanswered 
questions - how will the USA move on 
from here, what's going on in the rest of 
the world, what will happen to Chandler 
and the crew of the Nathan James - to 
allow for another season. 

All in all, a rip-roaring, satisfying end 
to the season, if a little bittersweet, 
given the possibility that we might not 
see Chandler in a leading or prominent 
position in season four. Ultimately, 
though... wow. Loved it. Roll on season 


four! 


9.5/10 


BY KAY SCOBLE 
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that TNT has such faith in THE LAST SHIP 
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allows us to make longer-term plans for 
the characters and the storylines, but be 
assured that season 5 will be much different 
than season 4. It’s in our nature to make 
each season a unique experience.” 


- STEVEN KANE | 
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Its not just the little guys cutting their filmmaker teeth 
on short films. Big names are supporting newcomers 
in bringing their creative talents to the fore, and games 
makers have been creating incredible narrative shorts 
to enrich the gaming experience. This month we have 
an example of both, some well established talent & one 
kickass cinematic game trailer. 


AS THEY CONTINUE TO FALL 
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NIKHIL BHAGAT 
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From the writer of horror flick ‘Sinister’ (and more recently Doctor Strange) C. Robert Cargill, 
and directed by newcomer Nikhil Bhagat, the short follows Walker (John Henry Whitaker), a 
homeless man with a mission: hunting angels. And these are not the caring, saintly variety, 
these angels are much more in the lines of shows like Supernatural, hollow-eyed, demonic 
AY] ol-Mol gaya] Wel e--Mel=Vilac-tom o)vmsac-li malere(-Molinetil| (mu latet-M-| ale m= M--)ali-Me) meats] i(X-MwA\ Cantey olal=la(omt-)are| 
foreboding, the short is set in the dark, grimy back streets of the city as Walker seeks his 
prey. We get only a glimpse of who Walker is, but he’s charismatic and badass. Beautifully 
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RECOMMENDATION? 
Made a short or seen one 
STAR WARS: THE OLD REPUBLIC you love & think it deserves 
KNIGHTS OF THE ETERNAL THRONE some attention? 
GET IN TOUCH! 


STAR.WARS 
_——_ ar 
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www.swtor.com/eternal-throne 


This short is actually the cinematic trailer for the new expansion to the Star Wars: The Old 
|sX=) 0] 0] o) | Comer=]pn(- Wm olel miat-B-1 ol aVml-M-y-\|mecelalt-| (acre m=] ae Mis] ale\-Melom ol-r-JUiiiiell\ mela Micme)Wiam-\-e-B-jace) a! 
film. The ‘Star Wars’ franchise has been expanded over the decades to create a huge 
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mother Senya’s wishes. Vaylin’s training is in the Dark Side of the Force and with such 
powerful natural talents, she is deeply corrupted. Realising it was a mistake to let her daughter 
oY- Mrz) (als) W es Waele Veo Mes M dalle |p me) mig(- MO) (ol .<-)ol0]o)|(ommielanl-Ma-)ol-) ml ale Melel--Mlam-1-\-|ce ame) mals meialice| 
hoping to save her but she is too late. Knights of the Eternal Throne is released in December. 


GET IN TOUCH! 


GOT A GREAT SHORT FILM RECOMMENDATION? f vy 


BY TJ JEFFREY 
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When you think Mel Gibson movie, chances are you’re thinking Lethal Weapon. Martin Riggs is 
an iconic character, which made for some big shoes to fill when FOX decided to create a Lethal 
Weapon TV show. The success of the character is pretty much key to the success of the show, 
and fortunately Clayne Crawford absolutely nails the Riggs role! Striking just the right balance 
between dramatic, emotional, kickass and just that little bit batshit, Crawford *is* Riggs. There’s 
no sense that Gibson is being aped, it’s an original performance that really is at the heart of this 
reboot’s success. 


2. BUDDY COP SHOW 

“Every police force in the US always contains two officers who are direct polar opposites, 
but are forced to work together...” (from the Hollywood Rule Book - Vanity Fair). A well 
trodden road, it’s still a genre that works when the chemistry is right, and who doesn’t love 
a good bromance? That on-screen chemistry is there between Damon Wayans (Roger 
Murtaugh) and Clayne Crawford (Martin Riggs). One an old school cop and family man, the 
other a reckless and broken loner. One a little older, a little more cautious, the other well... 
not. Damn good writing has found a nice balance between the two characters’ unique 
personalities, creating a highly entertaining sense of fun and an immediate emotional 
connection, between the feels and the action it gets us going! 


3. ROGER 


The other half of the dynamic duo, Roger is almost the polar opposite of Riggs. Wayans is 
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probably better known for comedy, which he provides brilliantly, but most of all he brings 

in the gentle warmth and the ‘everyman’ sense that defines Roger. He’s an ordinary cop 

and loving family man, who thinks Riggs is a little cracked (he might be right) but gets 

ies roped into crazy antics despite his better judgement, and creates a lot of bumbling fun 
| in the process. 


4. ACTION! 


Exploding buildings, car chases, gun battles, and Riggs getting the absolute crap 


- oY oF. 
ies 


; kicked out of him, yep this show is definitely not short on action. Not your average 
- procedural cop show antics either, it’s action that’s worthy of its big screen origins. 


l 


4 BS SS eee 


Te SCTE: 5 


te) 


When Riggs isn’t busy doing something crazy, he’s kicking us right where it hurts. The pilot 


alone had a number of moments that puts a solid lump on your throat. In this series, Riggs is not 
only suffering from the loss of his pregnant wife, but also a hint of PTSD from military service. 
And if suffering man feels isn’t enough, Damon Wayans’ slightly goofy family man will give you 
the warm and fuzzies and occasionally blindside with an emotional insight into the issues that 
face black Americans, current and very poignant. 


- 6. EPISODIC TV 


This is old fashioned, adventure of the week, episodic TV. There’s a 


joy in that, no remembering what a character did 14 episodes ago, a 
nicely rounded out story every episode and the perfect way to get a 
little escapism on your TV. Grab a beer, sit back, relax, be entertained. 
Perfect. 


7. MRS MURTAUGH 


One of the stand out supporting roles for this show is Keesha Sharp’s 


favs fora fe fare jou» I 


ravad! Jraras faray raved 


sities | = 
a 


= 4 


‘Trish Murtaugh’. Mrs Murtaugh is tough, sassy, smart and a career 
woman. She puts up with a goof of a husband with grace and warmth, 
and seems to sense that Riggs himself is in need of a little mothering, 


creating some really fun and touching moments. 


8. GUILTY PLEASURE 


Car chases, explosions, laughs, bromance, sexy, good guys kicking bad 
guy asses and some serious feels moments... this show totally deserves 
» tobe on your watch list and is definitely this season’s guilty pleasure TV. 
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This one is a bit of an anomaly in the 


world ofindependent movies, as itwas 
a spin-off not of a TV show or a book, 
but a YouTube channel focussed on 
reviewing tat. It was the first feature 


film to be released exclusively on 


YouTube and it’s also a masterwork in 
British comedy. 

If you’re not familiar with Ashens, he 
is a YouTuber who runs a channel 
by the same name. Real Name Dr 


Stuart Ashen, the man is a presenter 
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primarily and whilst he’d been in a 
number of skits and a short film, this 
was his feature-length debut. The 
same applies to a number of other 
cast members as well, with recurring 
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Kendall performing his first starring 
role. 

Siat=aaatslinkeo)alc=aime)avasiallalsim (eel Le) er= 
channel is him reviewing electronic 
goods, often sourced from budget 
stores like Dollar Tree and Poundland. 
A recurring theme is fake games 
(ore) alse) (=< ae (6(— mn CO =1<1 10819) (“ea = 
larger names and sold cheaply, and 
the Gamechild is one such console, 
’m sure you can guess what it was 
a knock-off of. The film is an action 
comedy affair that sees Ashens try to 
locate said handheld versus his arch 
nemesis. 

IN ToN VAM IiMYOL6 Mm inlial quvatslm ©)(e)iliatomcvelelarels 
very eighties-inspired, you'd be 
entirely right. There’s a very old- 
school vibe here. The film is set in 
modern times and makes reference 
to modern day events, but it’s got 
that feel of the classic good vs evil 
tales. This is not unexpected, with 
retro toys and merchandise being 
another staple of Stuart’s real life 
YouTube channel. It’s also full of 
moderately geeky references, with 
i(e).<=ssmunsi0 |g cel0] ale] | are mm carol alale)(ele\vamre) are! 
geeky films like Star Wars and The 
Matrix series, but never strays too far 
that a mainstream audience wouldn't 
get it. 

This juggling of fanservice and 
accessibility is, for me, what makes 
this such a great film. If you are a fan 
of the man behind the movie, then 


you'll enjoy the references and guest 
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stars from the channel, if you’re not, 
then it doesn’t matter because this is 
a great film in isolétion. 
As a low budget British comedy, 
it veers towards that mainstay of 
British humour; silliness. There’s a 
fair few puns, and many of the jokes 
revolve around the characters finding 
themselves in  rnassively unlikely 
situations. 
Ashen’s performance is excellent 
throughout. He’s riot an experienced 
actor and as such, his role is not too 
far from simply being himself, and he 
does as convincirg a job of playing 
himself as you’d expect anyone to 
(ofomm ml smalslibles] Rolex >190)(omalelealelelm-iale\Vis 
through, dryer than a mouthful of 
cream crackers ard as cutting as the 
edge of the plastic packaging from a 
i alolel <0) Onl lal=ssxom Cl=]0a[=1smee) Ase) (oe 
WKo)naliiatsxe)am ®){=\"om alm ce) (=e) m= B=1(0[-),4101 74 
io Ashen, with his character a washed- 
p former celebrity chef, whose range 
f Italian ready meals have taken 
nosedive. His journey in finding 
imself throughout the film serves 
Ss an interesting side-story and his 
character has a rnuch more wacky 
personality than Ashen’s. The two 
together are perfect comic fodder. 
Funded entirely tarough Indiegogo, 
this is the perfect example of a truly 
indie film. It was made for the fans, 
by the fans. But unlike so many fan- 
funded films, this one really does try 
to be a bit more far reaching. With 


Blu-ray and DVD sales making the 
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film turn a tidy profit, despite it’s free 
availability on YouTube to this day 
(Cexers} Wa sia lole] (eh ole) inimeleiemimcxel—inilalen= 
sequel which was announced earlier 
this year. 

There are roles for some more well 
known actors. Robert Llewellyn of 
Red Dwarf fame has a quite large role, 
and Warwick Davies of the Star Wars 
series gets a brief cameo. Llewellyn 
(ol(ol o)ailitslali\vamsiareywainlemalism=>.4e\-10(=1a1e>) 
compared to the rest of the cast but 
not so much so as to overshadow his 
role in the movie as a whole. 

Special mention ought to go to the 
'o)aliitlalmmslaliants]<c\emm alice mmsy-te[6(-Ja(eomre] i 
the start of the film. With a very Shirley 
Bassey inspired theme running over 
it, the song will likely get stuck in your 
head for days after watching the film. 
Overall, this is a great film for fans 
of cheap, knock-off tat, as well as 
those who like a silly British comedy 
that doesn’t take itself too seriously. 
And as it’s freely available on the 
internet for all to watch, there’s really 
no excuse not to treat your eyes and 
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With season seven on its way back into 
our weekly schedule from 23rd October, 
many unanswered questions are about to 
be answered. Leaving the end of season 
six on such a momentous cliffhanger has 
made the last six months seem unbearable 
thanks to an unknown death that we will 
finally be resolved! But before we get too 
lost In the excitement of the next season, 
let's do a quick recap on what's made 
season seven so long awaited! 

Over the 16 episodes of season 6 there 
are several moments from both halves of 
the season that have been unforgettable 
in changing the lives of all our favourite 
characters. 

In the first half, we rejoined our feisty 


survivors amidst a problem that will 


effectively end all their hard work in 
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settling down and making a real base of operations 
in Alexandria. With the zombie problem growing in 
the area that will soon be heading right for them, 
Rick devises a plan to distract and lead them away 
for good. Daryl, Sasha and Abraham volunteer to 
direct the horde by driving in front of them, putting 
themselves in a very hazardous situation. Other 
volunteers such as Rick, Glenn, Michonne and 
Morgan stay close by to kill the stragglers that go 
off course. The team quickly barricade parts of the 
roads for the horde to be directed and all seemingly 
goes back to the original plan. That is, until an 
unknown siren goes off and draws the horde in the 
one direction they didn't want. Straight towards 
Alexandria. 

Members of the team rush back to Alexandria to find 
out what is going on only to find a blood bath. With 
various main characters still at Alexandria, such as 


Maggie [who we now know to be pregnant) Carol, 


rey Ge .. 
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Carl and baby Judith, Deanna and her son Spencer, 
their fates become sealed in a new battle of survival 
with from another enemy, the Wolves clan. Carl was 
asked to protect Judith and Enid, but before he knew 
it, Enid was gone. 

Spencer finds himself trapped whilst on guard in 
the church tower, after a truck with its horn blowing 
drives through a wall to enter the town. When he 
reaches the truck to disable the horn, Morgan is 
the first to get back to help, assess the situation 
with Spencer and dive straight into the madness. 
Too afraid to help, Spencer chooses to hide instead. 
Morgan is able to chase away the Wolves while Tara 
and Maggie snipe them down from above. Carol tries 
to save as many people as she can whilst in a battle 
of survival that will resonate with her forever. 
Meanwhile, while Maggie Is waiting hopefully for his 
return, Glenn finds himself in ano win situation as he 


gets pinned to a street corner with a panic stricken 
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Nicholas. Nicholas decides there is 
only one way out; he says thank you 
to Glenn and kills himself falling on 
Glenn, pushing him into the zombies: 
we see him get pulled apart and eaten. 
In the aftermath of the attack, Morgan 
has a secret that Carol discovers, and 
a standoff between the two begins. 
Unbeknownst to anyone else, during 
the fighting Morgan captured one of the 
Wolves in the hopes of rehabilitating 
him not indeed from murdering others. 
Getting the help of the newly made 
doctor, Denise, Carol finds the injured 
man and struggles to understand why 
he is alive. Carol has no sympathy for 
such an uncouth method after what 
he did to them, and demands the 
man be killed. After a scuffle, Morgan 
knocks Carol unconscious and Denise 
becomes a captive of the Wolf survivor, 
warning them all that something 
worse is coming for them all. 

After several episodes of believing 
Glenn to have died, we discover that 
what we saw was Nicholas being 
ripped apart on top of Glenn, and that 
he effectively played dead until the 
zombies left. Trying to make it back 
to Alexandria he finds a frightened 
Enid, who fled Carl's protection and 
the town during the attack, out of fear 
that everyone around her dies. Glenn 
swears to protect her if she helps him 
get back to Maggie. She agrees and 
they begin their long walk home. 
Meanwhile, Rick, Daryl, Sasha and 


Abraham carry on diverting the main 
herd in the hopes that everyone else is 
ok, that is until Rick gets attacked by 
a Wolf follower and decides to return 
back to Alexandria for Carl and Judith. 
He leaves Daryl, Sasha and Abraham 
to go solo the rest of the way. 

By the time Rick makes it to Alexandria, 
the herd has found them and the real 
fight begins. After such a rocky start 
for Rick in Alexandria, he decides 
that this is it. This will be the defining 
moment for all those who live, survive 
and reside within Alexandria and they 
will have to fight for it. As others join in 
the standoff, Maggie and a guilt ridden 
Spencer help by sniping from above. 
Denise finds herself amidst the chaos 
as the Wolf tries to escape, taking her 
with him. She explains her fears to 
him about killing and he reassures her 
it is a matter of survival, running out 
and getting himself killed to protect 
her. In shock she flees and rejoins 
other survivors in a house. Carol and 
Morgan put their differences aside and 
join in the battle to save Alexandria. 
Daryl and the others finally return and 
decide to blow all their fuel in a final 
bid to drive and divert the zombies. 
Soon they realise there is no stopping 
the horde and Rick, Carl Jessie and her 
sons make for a getaway through the 
zombies. In the chaos Carl gets shot in 
the eye and gets rushed to Denise ina 
desperate plea to save his life. 


Lastly, Maggie and Spencer become 
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trapped as their ledge starts to get attacked 
and pushed down. They try to escape any way 
they can with little hope in sight. Luckily Glenn 
and Enid arrive to help in the nick of time. 

The first half was jam packed with action but 
the second half of the season got even more 
intense as we not only came to see who the 
Wolves really were, but also saw just how far 
our favourite characters will go to survive. 

The second half rejoins the group several 
months later, with a damaged but still standing 
Alexandria, all our well known characters 
are in one piece and amazingly, Carl is alive 
thanks to Denise. As various people try to 
pull themselves back together, the town finds 
itself with little to no supplies. Rick and Daryl 
decide to go scavenging but instead finda man 
named Jesus. Jesus explains that he works 


for another local community called The Hilltop 
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who are in need of items to trade. Unsure of 
how genuine this offer is, Rick, Daryl, Glenn 
and Maggie decide they have no choice but to 
go there themselves. They quickly learn that 
the only way to work alongside the Hilltop 
residents is to help them with a group called 
the Saviours. This group extorts from them 
taking all their food and water for so called 
protection and their leader, Negan, is not to 
be messed with. Having faced many problems 
like this before, the team quickly offer to kill 
Negan and his followers in exchange for half 
of half their food and water, which could feed 
them for months. 

The group formulate a plan to take out the 
Saviours hideout, and execute it perfectly until 
Maggie and Carol get taken hostage by other 
group members. In an emotional episode we 


see their fight for survival unfold, with Carol 


THE WALKING DEAD - SEASON 6 RECAP 


struggling with the morality of killing, and 
the fear for Maggie's baby. After warning 
their captives that people will come for 
them, they start to plan their escape and 
that's when Carol and Maggie start killing 
them. They both accept that they must kill 
every last one of them if they are to get away 
Safely, and strategically start picking them 
off one by one until they are finally rescued, 
but both of them are changed forever. 

Now that they are all able to return to their 
normal lives in Alexandria, new romances 
start to develop, with Rick and Michonne 
becoming a couple and Abraham leaving 
Rosita for Sasha, expressing that it is 
time to live again. In a bid for attention, a 
heartbroken Rosita starts sleeping with 
Spencer. Denise has a new found strength 
after the battle, and decides to start a 
relationship with Tara. lf that wasn't enough, 
Carol gets close to and starts seeing Tobin 
while she struggles with the morality of 
what she did to the Saviours. 

Everything seems a little too comfortable 
for the group until Daryl, Rosita and Denise 
go on a Supply run. Daryl tells Denise that 
she wasn't ready for this, and she gives 
us a brilliant speech about her new found 
strength and need to survive, until she gets 
shot in the head with an arrow from Daryl’s 
lost crossbow, stolen earlier by Dwight. 
Dwight is now working with the Saviours’ 
and demands they take them to Alexandria 
or he will kill his captive, Eugene. Previously 
we saw Abraham and Eugene go on a 
separate mission to better themselves, 


and ultimately get captured. Now Daryl and 


Rosita are left confused and Eugene and 
Abraham's arrival until Eugene distracts 
the Saviours, and the group make their 
escape back to Alexandria. 

With the Saviours still at large, Rick puts the 
town on lockdown, but Daryl decides to go 
get revenge on Dwight for Denise. Before he 
knew it, Michonne, Rosita and Glenn have 
joined him in the hopes of keeping each 
other safe. However, safety in numbers 
doesn't work tn their favour, and all four of 
them become captives of Dwight and the 
surviving Saviour's. 

Meanwhile, Carol decides she simply 
can't carry on any more and escapes 
Alexandria on a mission to either cleanse 
her conscience or kill herself. She runs into 
a group of Saviours demanding the location 
to Alexandria or they will kill her. She warns 
them not to make her do it but quickly kills 
them, all blaming them, before continuing 
on her journey. Morgan feels something 
is wrong and decides to go out to find her, 
feeling responsible for her emotions after 
holding the Wolf captive, and Rick goes 
with him. Fearing that Rick’s “shoot first” 
attitude will make Carol worse, Morgan 
sends him back to Alexandria in a bid to 
save Carol from herself. When he finds her, 
she Is standing off with the lone survivor of 
the Saviours, asking him to kill her. Morgan 
kills the man and sees just how injured 
Carol is from the fight. Two men come out 
of nowhere and offer medical assistance for 
Carol back at their camp. 

Back at Alexandria, Glen and Maggie are 


having acrisis as a strange fever takes over 
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Maggie in what seems to be a pregnancy side effect. 
Terrified that he might lose both Maggie and the baby, 
Glen begs Rick to help now that Denise is gone. Rick 
decides to form a group to embark to Tophill where 
the only other doctor is locally. In the group are Rick, 
Glenn, Maggie, Carl, Abraham, Sasha and Eugene. 
Every road they take, they find their paths blocked 
by Saviours with more and more people each time, 
showing clearly that the size of the group is much 
larger than they could have ever expected. 

Eventually they admit that there is nowhere left to 
turn, and decide to confront the group. As they are 
lined up by the Saviours and told to kneel, all the other 
main characters make a startling appearance. All of 
our main characters are now on their knees waiting 
for the unknown Negan to make an appearance. 


When he does, Rick knows the group is in trouble 
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and Negan announces that one of them must be 
punished for killing his men. The rest will join them. 
Then the cliffhanger that has had us all reeling 
happened. The death of a mystery main character, 
with a truly evil new bad guy to follow it. 

So there you have it, the whole of season six recapped 
for you all. | don't know about you, but if season six is 
anything to go by, season seven should be filled with 
more gore, more heartache and without a doubt, the 
mourning of another beloved character! But as it’s 
been out since the 23rd October, | suppose readers 
already know who it is! So no spoilers please, it’s 


time to catch up on the new season! 


BY DAISY FOX 
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John Hammond: All major theme 
parks have delays. When they opened 
Disneyland in 1956, nothing worked! 


Dr. lan Malcolm: Yeah, but, John, if The 
Pirates of the Caribbean breaks down, 
the pirates don't eat the tourists. 


both a book and film, Westworld 
is an early stab at the genre. 
Technology — running amok, 
corporate interests that might 
override common sense, and 
lack of, 


artificial life forms. Technology as 


responsibility, or for 
a pleasure object, and the freedom 


and lack of consequences is also 


JURASSIC PARK, 1993 a specific theme explored by the 


This is a humorous quote from Jeff Goldblum’s 
lan Malcolm in Jurassic Park, but it was also a 
pretty neat stitchback, for Michael Crichton’s 
Westworld (1973) was inspired, they say, by a 
visit to Disneyworld by the author. 

Cliches have their beginnings, and one could 
argue that a theme park in a movie is a disaster 
waiting to happen, as well as the corporate short- 
cuts being the cause for said disaster. Westworld 
is likely to be the earliest example, and thus the 
birth of the cliche, which has been spoofed and 
homaged by Crichton himself (Jurassic Park], 
and even by the Simpsons [Itchy & Scratchy 
World). The film follows Peter and John, guests 
of the Delos resort ($1000 dollars a day!) which 
is broken up into three zones: Medieval World, 
Roman World, and of course, the titular West 
World. Peter, played by Richard Benjamin, Is a 
previous visitor, and is trying to get John (James 
Brolin) to live a little, and to throw himself into the 
visit, by showing him the fun of involving himself 
in shootouts, and taking advantage of the robot 
ladies of negotiable virtue who help populate the 
resort. 

Crichton made a career out of technothrillers, 


and while Jurassic Park was a runaway hit as 


film, with a point being made of 
guests having no-guilt sex with a robot, both 
male and female. Experiencing power, with a 
guest taking the part of the Westworld sherriff, 
another having an affair with a medieval queen, 
and of course, being able to killa human analog 
with all the trimmings. 


And then it all falls apart, with a mass 
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malfunction of the robots, beginning with 
refusing the sexual advances of a human, and 
culminating with homicidal attacks on the 
guests, laying waste to almost all the humans 
in the park. 

It's been argued that the use of the word 
“virus” to describe the spread of the faults 
in the robots Is the first time the concept of 
a computer virus entered the media domain 
through a film, and it could be very apt. 

Chief Supervisor: We aren't dealing with 
ordinary machines here. These are highly 
complicated pieces of equipment. Almost as 
complicated as living organisms. In some 


cases, they have been designed by other 


computers. We don't know exactly 
how they work. 

This references the idea of computer 
aided design, artificial intelligence, 
and the eventual idea that humans 
would be left out of the loop. Quite 
high concept for 1973, | think. 

While the film is ostensibly about 
Peter and John, with nods to a 
banker (Dick Van Patten] and an 
unnamed guest playing a medieval 
knight (Norman Bartold], it’s really 
about the park, and the robots there 
for the guests’ pleasure. Their avatar 
takes the shape of the Gunslinger, 
iconically played by Yul Brynner, clad 
almost identically to his character 
Chris from the Magnificent Seven. 
The killed 


by John, and we see him being 


Gunslinger is twice 
repaired in the underground resort 
workshops before being sent out 
again. While the robots run amok 
in the rest of the resort, John and Peter, who 
are now playing fugitives after a jailbreak, are 
hunted down by the Gunslinger. They've been 
at the sharp end of the beginning of the park's 
failure, as a robot snake has already bitten 
them, and when Peter dies at the hands of the 
Gunslinger, John has to run. 

In his flight, he finds an entrance to the 
underground offices of the resort, finding 
the staff dead, and makes his way into the 
other world settings, while the implacable 
Gunslinger strides meaningfully onward. 
has 


Schwarzenegger credited Brynner’s 


portrayal with inspiring his performance as 
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the 1100 in Terminator. Implacable, unfazed, | now, onecanread too much into the background. 
mechanical and completely focused on his goal. | It’s got a good reputation for cyberpunk-ness, 
It is quite a downbeat ending, although John |a near future guilt-free holiday concept, with 
does prevail in the end, one can only imagine | highly advanced technology going wrong, and 
the aftermath. This was not off the mark in the | implying an almost dystopian ending. 

1970s, see Chinatown (1974), Invasion of the | Financially it was a success, MGM's top grossing 
Body Snatchers [1978], Rosemary's Baby [1968] 
and The Omen (1976) for nicely 


gloomy endings. 


film in that year, and Yul Brynner’s Gunslinger is 
as frightening a robot as you'll get in 
many science fiction films. In 1976, 


Other neat touches include the they tried to extend the 


implication that some of the 
greeting staff tothe park are 
also robots, demonstrating 
blank stares and responses 
when challenged with 
their reality and existence. 

There's not much_ hinting 
towards Artificial Intelligence, 
merely that the robots are 
programmed. Any_ idea 
of self determination 
isnt suggested as such, 


although rewatching _ it 
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franchise with Futureworld, which 
explored some slightly more paranoid 
concepts of the period, cloning and 
replacing journalists and politicians to 
further Delos’ interests (which indicates 
surviving the annihilation of a resort full 
of guests in the original film). 

Again in 1980 another attempt was 
made to spin the franchise off into a 
series, which didn't survive very long, 
only managing three episodes before 
cancellation. 

Which brings us forward thirty years or 
thereabouts, to HBO's commissioning of 
a $25 million pilot, which was approved 
for full series-hood of ten episodes. 

As I've hinted, and explicitly stated in 
previous articles, remakes and reboots 
are a personal bugbear, and something 
as classic as Westworld is a bad thing to 
screw up, especially given the history of 
attempting to extend and take advantage 
of the original material. 

There seems to be a conceit, reported 
on a couple of websites, that the 
showrunners at HBO see westerns and 
sci-fi as two mutually exclusive genres 
which can't, or very infrequently go 
together. 

One can only imagine what they thought 
Firefly was meant to be then... 

That aside, this is a full budget series by 


a major channel, what could go wrong? 
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SPOILER ALERT! 


After watching episode one, | could see 
a lot of potential. There’s some homages 
to the original film, and also something 
significantly different. 

We're given some idea of the different 
characters we can expect, and some 
hints about the background of the park. 
Hosts are the robots who entertain the 
guests, and the guests are generally 
referred to as Newcomers by the Hosts, 
giving a division between the two. The 
resort Is being run by a collection of 
interesting characters with lots of vague 
backstory: Anthony Hopkins plays the 
enigmatic Dr. Robert Ford, who appears 
to be the creator of the park, and who 
is looking his age, and might not be 
completely sane. Supporting him are 
Theresa Cullen (played by Sidse Babett 
Knudsen) who is the nominal manager 
of the 
Lowe (Jeffrey Wright), security officer 
Stubbs (Luke Hemsworth, brother of 


everyone's favourite Asgardian Chris), 


resort, programmer Bernard 


and narrative director Lee Sizemore 
(Simon Quarterman). There is tension 
set up between these characters as 
part of episode 1, as they investigate a 
problem with the Hosts caused perhaps 
by an update partly created by Dr. Ford, 
to enhance their “humanity” when 
interacting with the Newcomers. 

We're presented with a love story between 
Teddy 


Marsden) who we're led to believe has 


apparent newcomer (James 


been here before, and has a thing for 
Dolores (Evan Rachel Wood} until in the 
first twist, a Man in Black played by Ed 
Harris, turns out to be the Newcomer, 
and Teddy merely another naive plaything 
to be killed on a whim. 

By the end of the first episode, we see 
Dolores exhibiting behaviour inimical to 
life, as she kills a mere fly, which she 
should absolutely not be able to do. Ed 
Harris is nicely mean, and sadistic as he 
tortures another Host in order to scalp 
him, the scalp having on its underside 
what might be a map of some kind, and 
he hints that he wants to get behind the 
scenes of the resort in some way. His 
appearance is clearly meant to be an 
analog of Yul Brynner’s Gunslinger from 
the film, and he is certainly as ruthless. 
Cullen also hints at a “bigger picture” 
to one her underlings, which suggests 
something above the simple running of 
the park, and perhaps something more 
than just entertainment being delivered. 
The best part of the episode for me was 
the instrumental version of the Rolling 
Stones’ “Paint it Black” overlaying the 
climactic shootout towards the end which 
perfectly accompanied the violence. 

One little niggle, and it’s only a little one, 
is that the repetitive nature of the resort, 
is implied to be daily. So every morning, 
the same stories start again. This is fine 
as showing us that the Hosts have their 
whole memory “reset” for each morning, 
but practically it doesn’t really stack up 


for the Newcomers’ “entertainment”. 
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Any game that is repetitive to that level 
would probably suck. Hopefully it’s merely 
a shortcut to get us into the schtick of the 
Hosts reality. 

It’s not until episode 2 we see more from the 
original bleeding through, as a pair of friends 
arrive at Westworld, in a plush high speed 
train, not quite as exciting as the “hovercraft” 
that delivers the guests in the film, but 
certainly indicating luxury. The Man in Black 
furthers his plans, describing the map on 
the scalp as a maze, to the lowest level of the 
“game”. 


Maeve (Thandie Newton] the madam of the 


brothel/saloon at the centre of the town, 
glitches, and interestingly, this is after a 
cryptic phrase repeated by Dolores, who had 
issues in the first episode, after something 
said by her father. It’s in this episode that the 
word “contagious” is used, possibly alluding 
to a viral element to the issues, which again, 
nicely stitches back to the film. 

The series is quite timely, given the interest/ 
obsession at the moment with both Artificial 
Intelligence, and with the automation of 
various industries by robotisation. Some 
themes are repeated from the film, the 


ability to be free of responsibility by killing, 
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fucking, and torturing the Hosts, but 
also the callousness with which the 
staff treat the robots, and refer to 
their behaviour and programming 
with detachment. In episode one, they 
describe decommissioned Hosts held in 
the bowels of the resort infrastructure 
as “Livestock”, and while encountering 
these, we see a bigger nod to the movie, 
an abandoned mall type construction 
with a globe labelled “Delos”. 

While Ford isn't quite batty, he does 
come across as almost certainly having 
a God complex of sorts, 
and he even quips 
in episode two “You 
cant play God without 
being 
with the Devil’. 
quite a philosophical 


acquainted 
It’s 


conversation between 
himandLowe, referring 
to “magic words”, and 
the complex processes 
they're dealing with. 

Our two newcomers, 
William 


are good reflections of 


and Logan 


Peter and John from 
the movie, confident, 
robust Logan, and 
downtrodden, uptight 
Will. John shows his 
prior experience of 
the resort as he takes 
advantage of stabbing 


a Host he doesn't want 


tointeractwith, and enjoys atrio of Hosts 
in one bedroom while Will chastely 
refuses the attentions of another in the 
bedroom next door. 

It may or may not be significant, but 
when an underling points out the 
Man in Black’s habit of killing people, 
and wonders if Stubbs, the security 
officer wants to slow him _ down, 
Stubbs’ response is That man gets to 
do whatever he wants.” Now, is that 
because all the Newcomers can, or the 
Man in Black specifically? From the first 
episode, we know he's been coming to 
Westworld for very, very long time. 
Another little niggle. Given we know 
that the guns are rigged to not shoot 
real people, if the Man in Black stuck 
that great big knife through another 
guest, I’m very curious to know how 
that would be handled... 

Lowe appears to be doing some analysis 
and not sharing the results, and Ford 
disappears out on a walk into the resort 
of his own, encountering a child Host, 
and a rattlesnake. 

“Everything in this world is magic, 
except to the magician.” 

He looks at a mysterious black church 
tower, in a scene just after our Man in 
Black has been given a gnomic clue as 
to the whereabouts of the maze by a 
young girl Host. All very mysterious. 
Wherever Lowe is, when he's riding 
an escalator, there’s a hell of a lot 
of floors. | wonder how much the 


geography is going to be important, 
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| speculate whether the 
land is either completely 
artificial, mountains and all, 
or perhaps something more 
complex. 

A larger theme starting to 
appear is the interactions 
the 


regardless of the need, or 


between Hosts, 
visibility of the Newcomers, 
and | guess we're meant to 
wonder how deep these go 
in terms of their realities. 
How self aware are they 
already? How much do they 
remember of the death, the 
torture, and of the other 
stories they've been in? 

As with a lot of stories, 


clearly Westworld has been 


going a long time, and like 
anything that’s been in stasis, something 
comes along to turn it all on its head. The 
Man in Black's obsession, Ford’s age or 
boredom, random circumstances coming 
together. 

In episode three, Lowe Is still having what 
might be illicit meetings with Dolores 
when she’s not playing Host in the resort. 
Maybe he’s exploring, possibilities within 
the Hosts. He gives her a book, and how 
fitting, Alice in Wonderland. Dolores has 
also found a gun in the dirt, and one can 
only theorise whether it’s a gun that wont 
kill a Newcomer, and how that might tie 
back to the Man in Black. 


Ford introduces a new Story, Involving 


Teddy, our semi-hero from the first episode, who 
has cropped up peripherally. If | were working 
on a narrative, | might consider that our friend 
playing God may be looking to introduce his own 
set of circumstances on the story. Maybe Ford 
himself is driving the resort to destruction, for 
his own ends, or reasons. At the end, will we 
wonder how much was down to chance, or was 
Dolores meant to find the gun? 

Later on, Teddy and a girl who may be a 
Newcomer are under attack by Indians in the 
night, and when he expertly shoots all of them, 
none of them fall down...more Newcomers? 
Dolores without Teddy begins to glitch, and 
looks as if she may be going off the range, a 
stray Host appears to crush his own skull in, 
and Will and Logan off hunting bounties have 
Dolores stumble into their arms. 

Westworld seems to have played Its cards quite 
close to the chest so far. Both Lowe and Ford 
may be playing fast and loose with both the 
truth, and the technology they have available, 
and the potential self-awareness of the Hosts 
seems to have its claws in several of our repeat 
characters. In episode three we saw nothing 
of the Man in Black except as a flashback of 
Dolores’ so where has he got to? 

A third of the way through the season, and there 
are more questions than answers at this point, 
but that’s way enough to keep me hooked for 
the moment, | just hope the momentum keeps 
up and we dont have a fade out in the near 


future. 


BY BEN DANIELS 
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SEASON 6 - WHAT'S NEW? 


The new season of American Horror Story has torn fans in two. One half love the 
new take ona horror tale, and the other find it strange and hard to get into. Without 
giving too much away for those yet to catch up with the new season, we decided to 


give you a blow by blow comparison what what makes season 6 so different to the 


rest. 


WARNING: CONTAINS SPOILERS 


Previous seasons have all had classic horror 
tropes attached to them, albeit not necessarily 
dealt with in traditional ways. Season one was 
the beginning of something unique, fresh and 
interesting. The concept of starting and ending 
a story in each season meant the realms of 
storytelling would meet no bounds. They chose 
a story we are all familiar with, the haunted 
house. The twist was that you saw, liked and 
really connected to the ghosts more so than 
you did the family living there. There were 
plenty of twists to keep you on your toes, an 
unexpected romance which viewers loved and 
the ending came as areal shock! With very little 


known about what AHS would have in store for 


viewers, the second season didn't disappoint in 
hemore) na} e)(=1c-melat-lale(- Mame |a-red leap 

The asylum. More dark and twisted with crazy 
inmates, crazier wardens and serial killer 
doctors. The show brought back some [but not 
all) of the cast from the first season, leaving 
Spaces for new casting opportunities in future 
seasons. The show got progressively more 
sinister with the inclusion of possessions, 
exorcisms, alien abduction and Nazis. Sounds 
insane right? It was. That was the beauty of the 
asylum, designed to be insane, just like the title 
promised us and viewers loved It! 

Season three calmed its gore and dark 


undertones for another classic genre we all 
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love: witchcraft. Coven was an all female lead cast 
where the girls learned to control their powers 
under the watchful eye of the headmistress, tasked 
to not only teach but protect her students. One of 
the girls finds herself abused and hurt by a group 
of local fraternity boys who she quickly gets her 
revenge on, finding herself and her unstoppable 
gifts in the process. This power soon becomes her 
one protection and weakness when an ancient 
witch decides to steal and harness her powers. All 
hell breaks loose and there is decapitation, ghosts 


and of course plenty of magic! 


Freak Show. 


The first three seasons are 


Season _ four. 
something we know and expect 
within classic horror stories, but 
this season really stood out. The 
concept was brilliantly simple, 
the travelling circus with the 
freaks that normal people used 
to pay to see. We all know about 
these circuses through history, 
but | for one never expected it to 
be used so strategically within 
a show like AHS. This season 
was seemingly developed for 
the viewers who enjoy horror, 
and freaks who stand out and 
people make fun of. Previous 
seasons had emotional stories 
within them but nothing like this 
one. The season saw our main 
characters as_ extraordinary 
people desperate to live ordinary 
lives. All with regrets from a past 
life, all uniting to create a family 
they never had, they sought 
comfort in the family run and created by Elsa. She 
herself was a victim of society, being an amputee 
victim after taking part in a snuff film and, once 
she turned her back on society, she sought out 
others like her for a new start. The local townsfolk 
soon begin turning on them and the freaks even 
find themselves at the mercy of a serial killer 
clown and a ‘collector’ wanting to add to his room 
of horrors in jars. 
Season five. Areturn to classic horror stories once 
more with the hotel. Previous seasons had seen 


special guests and appearances from celebrities to 
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increase the ratings: for example, Zachary Quinto 
in seasons one and two, and Neil Patrick Harris 
in season four, but the only addition to the cast 
who could be compared to these cameos is Cuba 
Gooding Jr. Lady Gaga played the Countess, a very 
old vampire who owns the hotel and everyone in it 
is indebted to her. Like all seasons, the concept did 
not come out of nowhere. However, unlike the rest, 
this hotel was a real place with real unexplained 
murders, disappearances and suicides. The real 
hotel, built in 1893 in 
Chicago, became known 
as The Murder House’ 
and couldn't have been 
a better topic for the 
writers. This season is 
much darker than the 
previous ones with more 
scenes of violence, 
murder, sex, rape, child 
ale lare]e)e) [ale p ghosts, 
drug use, mutilation, 
torture and the list 
goes on. It embodies 
The Shining as well as 
a good murder mystery 
with twists and turns 
every step of the way! 
This season is once 
again very emotionally 
entangled within layers 
of horror, but focuses 
a lot more on the 
gore aspect than the 
sentimental. It also 
saw the return of long 


standing cast members 
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with a mix of new ones from season four. 

Before | begin with season six, | would like to 
comment on the casting to each season and why 
season six stands out more. The most common 
faces in AHS who were in three or more seasons 


are as follows: 


1. Lily Rabe: she was Nora in season one, Sister 


Mary in season two, Misty Day in season three, 


Sister Mary (again) in season four and refreshingly 
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played Aileen Wuornos in season five. 

2. Sarah Paulson: she was Billie Dean 
Howard in season one, Lana Winters 
in season two, Cordelia Foxx in season 
three, Betty and Dot in season four and 
Hypodermic Sally in season five. 

3. Evan Peters: he was Tate Langdon in 
season one, Kit Walker in season two, 
Kyle Spencer in season three, Jimmy 
Darling in season four and Mr. March in 
season five. 

4. Frances Conroy: she was Moira O'Hara 
in season one, Angel of Death in season 
two, Myrtle Snow in season three and 
Gloria Mott in season four. 

9. Jessica Lange: she was Constance in 
season one, Sister Jude in season two, 
Fiona Goode in season three, Elsa Mars 
in season four and has only lacked an 
appearance in season five. However, it 
was confirmed that she had no plans to 
appear beyond season four. 

6. Denis O'Hare: he played Larry Harvey 
in season one, Spalding in season three, 
Stanley in season four, and lastly was 
brilliant as Liz Taylor in season five. 

7. Angela Bassett: she played Marie 
Laveau in Season three, Desiree Dupree 
in season four and Ramona Royale in 
season five. 

8. Kathy Bates: she played Madame 
Delphine LaLaurie in season three, Ethel 
Darling in season four and Iris in season 
five. 

9. Mare Winningham: she played Alicia 
Spencer in season three, Rita Gayheart 


in season four and Hazel Evers in season 


five. 


That being said, there are also three cast 
members who have been in two seasons, 
so the option of returning roles Is never off 
the cards. Nevertheless, these were the 
expected faces to see in season six, the 
faces we have all come to love and enjoy 
watching in their new roles. My personal 
favourite being Evan Peters, after a 
wonderful heart throb introduction in 
season one, and a flawless performance 
in season four. 

Now for Season six: Roanoke or ‘My 
Roanoke Nightmare’. This season has 
oThVclammebsmeselanl=1aaliaremece)palel(ciccl\vmelinrciaclale 
to the rest. We recognise the style from 
films and documentaries, but it's made 
for an unusual start to the season, with 
viewers undecided on how to feel about 
it. | can understand why. The show has 
presented itself as a true story of a 
haunting like no other. It encompasses 
the haunted house from season one, 
the insanity of season two, the magic 
from season three, the bizarre human 
deformities from season four and last 
but not least, the Shining feel of season 
five. The show Is made up of interviews 
with the victims, and ‘reenactments’ of 
the events that happened. As the season 
develops, the writers have stuck to 
historical knowledge to tie in a true story 
once again, throwing in another twist to 
idalcu eo) Coleus Mat-xeldal-yencalialepaleld(ercr-]el\ecinall (le 
to previous seasons is the way they throw 


everything in, mix it up and let stories tell 
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themselves. However, because of the way 
you are separated from the actors, as 
victims talk directly to an interviewer, the 
ole} aya=xetd(elau=] ace m=saaleld(elane) mual-meat-] e-let-1 as 
seems lessened. The desired effect is to 
make it seem more realistic, but with an 
already far fetched storyline that only 
(o[=iesmanlelacmiarst-lalcmanlaelelelalel elm ual-By-1-]<10) pF 
the lack of realism is only emphasised 
instead of decreased. 

Another noticeable change is the cast. 
With returning cast members, there 
have been some surprises thus far in 
the choices. It was announced months 
back that Lady Gaga would be taking part 
in this season, which after her award 
winning performance in season five, 
came as no big surprise. Next comes 
our leading couple who buy the haunted 
house. A welcome return for Sarah 
Paulson as the actress playing Shelby. 
Hobs o) &=\Van da l-mr- [el volam ole]mua-\Viiale mal-vamalel-jer-lale, 
Matt, we welcome a new actor to the AHS 
family, Cuba Gooding Jr., who is famous 
for his performances in Gladiator, Jerry 
Maguire, The Butler, Selma and many 
more. Next we have the ‘real’ Shelby, 
Lily Rabe, another familiar face, and we 
see another new actor, André Holland, 
as the real Matt. With a much smaller 
filmography but a large career in TV, he 
might be a new permanent member of 
the AHS cast. 

The other well known cast members 
seen so far are Kathy Bates, Wes Bentley 
(making this his third season in the show] 


and Angela Bassett. Next is Adina Porter, 
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famous for her role in ‘True Blood’, and 
Leslie Porter, who cameoed in three 
episodes of season three. This season 
is full of fresh faces which some people 
are taken aback by. Personally, | enjoy the 
famous cameos the show is known for, 
and if more cast members are becoming 
recurrent, then it opens doors and new 
directions for future seasons. That being 
said, the change in cast every season 
makes it feel like a new show, especially 
with new themes and new directions. But 
fear not AHS lovers, we are expecting to 
see more actors come through in future 
episodes including Evan Peters, Denis 
O'Hare and Cheyenne Jackson, who 
starred in Season 5 alongside Lady Gaga. 
Whether you are loving or loathing the new 
Season, the interpretative storytelling has 
been a breath of fresh air to the show just 
as season 4 was with its Freak Show. It 
could be that change they needed to keep 
it fresh, interesting and a unique show. 
All we can do now is wait and see how the 
rest of the season unfolds and what more 
amet] al ofe}=1=1] 0) \Vam ar=)V.om COMM) (=) oa ea >) m1) aT= 1 NVA 
am enjoying the ride, but could do with 
something more being added. Maybe 
it's the lack of gore or the repetition to 
previous seasons? Fingers crossed for a 
classic American Horror Story plot twist 
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| don’t believe there is a filmmaker working today with a filmography as strong as Quentin Tarantino’s. In my 
opinion, every film of his is fantastic. With only 9 features between 1992 and 2015, he has garnered a reputation 
as an incredibly measured and idiosyncratic auteur, with each of his films leaving an impression. Because of the 
limited number and the quality of the library as a whole, Tarantino is perhaps the director that inspires the most 
discussion about which of his films is the best. | thought I’d try my hand as | like a good list and there is never a bad 
time to celebrate Quentin Tarantino. 

Now you may notice there are only 8 items on this list when | mentioned he had made 9 films, but really Kill Bill is 
one film. He’s said so himself and I’m not going to argue with him. Plus | wouldn’t really know how to separate them 
anyway. Also this list is entirely subjective and | believe you could rearrange it in any random order and it would 


still be justifiable... well, except for the top spot. 
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Six players on the trail of a half million in cash. 
There's only one question...Who's playing who? 
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a ‘Bro Tarantino film 


This Christmas, Santa's got a brand new bag. 


JACKIE BROWN 

The notion that 1997's Jackie Brown could 
be anyone's worst film is kind of insane. It's 
a great film, but it’s just not as good of a 
Tarantino film as his other works. Honestly in 
a lot of ways it kind of feels like Pulp Fiction 
lite, except that is nowhere near as exciting as 


Pulp Fiction, both in terms of story and style. 
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Pam Grier plays the titular character, a flight 
attendant turned smuggler for a gunrunner, 
Ordell Robbie, played by Samuel L Jackson. 
She is caught by the ATF (alcohol, tobacco 
and firearms) and is forced to cut a deal, only 
for Robbie to catch on and attempt to kill her. 
Brown then cuts another deal with Robbie 
in order to continue to get off of her charges 
whilst simultaneously avoiding a hit from 
Robbie. However she actually intends to screw 
everybody over and bugger off with a shit load 
of money. It all gets a little complicated (not 
in a bad way) and is essentially a Guy Ritchie 
film before Guy Ritchie ever actually made a 
film. 

Interestingly it is only the adaptation Tarantino 
has ever made, being based on the 1992 
novel Rum Punch by Elmore Leonard, which 
might speak to why it just feels like his least 
interesting film. It has his trademark snappy 
dialogue, which is always a treat, but other 
than that, it’s just kind of anormal crime film, 
albeit a very good one. There's no real tragedy 
or surprises, and there's a fairly generic love 
interest angle that | don’t think Tarantino has 
ever done so... normally. Don't get me wrong, 
the story and characters are interesting, | 
can't stress enough that this is a truly great 
film, but if you were to watch Jackie Brown 
with his name erased from it, you likely 
wouldn't suspect this is a Quentin Tarantino 
film, something that | dare say isn’t possible 
with the rest of his filmography. 

The cast always range from good to great, with 
Grier, Jackson and Robert Forster all shining 


through. This film actually really revitalised 
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both Grier and Forster’s careers, much like 
Pulp Fiction did for John Travolta’s. 

The closest thing to a misstep as far as casting 
goes in this film ts, of all people, Robert De 
Niro. He plays a friend of Jackson's character 
and is really a minor influence throughout the 
course of the film. He does a decent job, but it’s 
strange seeing him ina minor role amidst such 


a great cast. Tarantino films have always had 


interesting cameos and bit parts such as Don 
Johnson in Django Unchained and Harvey Keitel 
in Pulp Fiction, but De Niro in Jackie Brown just 
doesn't have the the punch that those had. It 
isn't as fun or as surprising as those others. 
He’s just kind of there. 

| could see someone loving this if they weren't 
the biggest Tarantino fan, as it is a great film. 
However, for us Tarantino marks, there has 
to be a certain “Tarantinoness” that his other 


films just have a better offering of. 


DEATH PROOF 


Everyone's de facto “worst Tarantino film” 
seems to be 2007's Death Proof. | totally see 
why, as it is completely and unashamedly style 
over substance, but that is absolutely the point. 
In order to really love Death Proof you have to 
understand Tarantino. His entire career has 
been about celebrating film. All of his films 
possess these elements. Whether that be in 
a costume, like the Bride's yellow jumpsuit in 
Kill Bill, or in title and concept as in Django 
Unchained. He loves films, and that is no more 
apparent than in Death Proof, or perhaps more 
accurately the package it was released in, 
“Grindhouse”. Grindhouse was a collaboration 
with friend and fellow auteur Robert Rodriguez. 
Tarantino made Death Proof and Rodriguez 
made Planet Terror. The idea was to both pay 
tribute to and somewhat mock “grindhouse” 
exploitation cinema that was common in the 
20th century. “Grindhouse” was released as a 
double feature with fake adverts and trailers 
for films such as Hobo with a Shotgun and 
Machete [both later becoming full features]. 


Death Proof is basically a long and expensive 
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joke, and depending on your own personal 
preference either lands or doesn't. 

| am firmly in the former camp as | love Death 
Proof. It is wonderfully wacky, as it tells the 
story about a psychotic stunt man who coaxes 
women into his “Death Proof” car and kills 
them by crashing. On the surface it’s a vapid 
action film, but really it’s so much more. 
There is definitely something telling about 
the murderer's methods as he is damaging 
himself in these crashes in order to kill these 
women. | could be wrong, but | think this really 
demonstrates Tarantino's opinion of the types 
of films he is spoofing here. The film also 
presents a certain catharsis for the people 
who were on the other end of the exploitation 
genre, but | can't really explain why without 
spoiling the ending. 

Kurt Russell excels as the the antagonist Mike 
McKay and actually might be my favourite 
performance of his. He goes from charming to 
threatening so fluidly and naturally, it makes 
me wonder why we have seen him play more 
villains since. He is definitely the heart of 
this film and steals every scene he's in but 
the rest of the cast, namely Zoe Bell, Rosario 
Dawson and Sydney Poitier (not that one) all 
do admirable jobs. 

In the end, how much you can really enjoy a B 
movie parody will dictate how much you like 
this film. | love it though... Bloody hell, are we 


still only at number 7? 


THE HATEFUL EIGHT 
2015's The Hateful Eight is Tarantino’s second 
consecutive Western following 2012’s Django 


Unchained. An interesting one for sure, as 


THE 8TH FILM BY 


it came after Django, yet Is far less ambitious. 
The Hateful Eight sees eight people [they 
may or may not be hateful) stranded in a 
haberdashery in the middle of nowhere during 
a horrendous blizzard. The party consists 
of, most notably, Samuel L Jackson's Major 
Marquis Warren a.k.a “The Bounty Hunter”, 


Kurt Russell's John Ruth a.k.a The Hangman”, 


FILM & TV MAGAZINE 


Tim Roth’s Oswaldo Mobray a.k.a “The Little 
Man” and Jennifer Jason Leigh as Daisy 
Domergue a.k.a “The Prisoner” amongst 
others. Eventually, people start dying and the 
film becomes a “whodunit?” complete with 
narration from Tarantino. 

The film is similar in presentation to Reservoir 
Dogs in that it is a bottle film that takes place 


in one location and everything goes a bit wrong. 
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As a result the Hateful Eight relies less on 
bombastic action, and more on dialogue and 
performances, the two pillars of any Tarantino 
work. Luckily the dialogue is predictably up to 
snuff, as no one writes better dialogue than 
Tarantino. And of course the all star cast holds 
up their end of the bargain with a brilliant 
range of actors to give life to a brilliant range of 
characterisation. There is even a surprisingly 
splendid against-type appearance’ from 
Channing Tatum. 

When it comes to the plot, The Hateful Eight 
follows Tarantino's pattern of allegory and 
microcosm in order to subtly tell a story of 
America and prejudice. Maybe that seems 
surprising if you've seen the film, but really think 
about it. Think about the characters and the way 
they interact with each other. The characters 
are defined archetypes whom conflict in many 
ways that really put the “hateful” in the Hateful 
Eight. Consider the way the film culminates 
and what Tarantino might be saying about 
these characters and what they represent on a 
macro level. Like Death Proof it’s impossible to 
explain the point as allegory will tend to reveal 
its ultimate intention as its final point, but 
suffice to say these characters don’t all make 
friends and ride off into the sunset. 

The Hateful Eight is perhaps doomed to be 
one of Tarantino's most often forgotten about 
films, due to being released a mere 7 days 
after The Force Awakens and also for being 
compared Tarantino's superior western Django 
Unchained, which is ashame. While it perhaps 
lacks the excitement or freshness that his 
other films has, it expertly balances being an 


easy watch and being thought provoking. 


RESERVOIR DOGS 


“This should be higher” is probably what you're 
thinking, but should it really? Really? Reservoir 
Dogs was released in 1992 and introduced the 
world to the genius of Quentin Tarantino. It’s 
really unbelievable that this could be anyone's 
first film, but Quentin Tarantino isn't just anyone 
| suppose. The film follows a gang of criminals 
before and after a botched diamond heist, 
without ever actually showing the heist itself. 
Most of the film takes place in a warehouse as 
the gang regroup and figure out how remedy 
this mess they're in. The film is nonlinear as it 
jumps back and forth from before and after the 
heist, really a precursor to Pulp Fiction if you 
think about it. 

The central drama comes from the group 
(accurately) determining that a rat has led to 
the failed job and the subsequent mistrust that 
comes from this revelation. Like The Thing 
without spider heads and tentacles. This film 
is so high because it is just so entertaining. 
Despite still developing his style, Tarantino's 
dialogue and characterisation Is a brilliant as 
itis now and just like the Hateful Eight leant on 
its cast, So does Reservoir Dogs, to great effect. 
The film features an incredible ensemble 
cast including; Steve Buscemi, Harvey Keitel, 
Michael Madsen, Chris Penn and Tim Roth. 
They do an incredible job making the film feel 
grander than it actually is as, like | said, the 
film takes place mostly in a warehouse. The 
suspense generated for the “rat” plot point, 
even though it is revealed from the start, Is 
superb, and Is the main reason that Reservoir 
Dogsis higher than the Hateful Eight on this List, 


as they have similar narratives, but Reservoir 


The main problem with the film is that it really 


isn’t saying much beyond “crime’s a bit of a 
cluster fuck”. That’s fine, and it talks about 
crime very well, but it just doesn’t sit with you 
like a lot of other Tarantino films do. | think the 
film is perhaps most interesting as a genesis of 
Tarantino himself and his style. It’s fascinating 
to see this film and compare it to later works. 

It possesses all the ingredients that make a 


great Tarantino film, but lacks the finesse and 
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sharpened point that some of his later films 
have, which is why Reservoir Dogs is only at 
number 5. 

Of course | can’t move on without mentioning 
THAT scene. Reservoir Dogs contains what 
might genuinely be Tarantino's best directed 
scene as Michael Madsen’s Mr Blonde slices 
the ear off of a police officer to the tune of Stuck 


in the Middle with You by Stealers Wheel. It is 
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landmark in film violence and was the perfect 


scene to catapult Tarantino to cult status. 


DJANGO UNCHAINED 


When Django came out in 2012, | likely would 
have placed it 3rd or probably even 2nd. 
However when my excitement for seeing a 
Tarantino western had dissipated | realised that 
it lacked the dynamism that his 3 best films 
had. Of course | am speaking relatively and 
being forced to nitpick, as Django Unchained is 
perhaps the best western released this century, 
and is a truly brilliant film. 

Django Unchained follows the titular slave 
(played by Jamie Foxx) asheis freed by Christoph 
Waltz’s bounty hunter Dr King Schultz in order 
to assist in the hunting down of a group of 
outlaws. Django then becomes a bounty hunter 
alongside Schultz and eventually goes after his 
wife Broomhilda who is owned by the diabolical 
Calvin Candie (played by Leonardo DiCaprio). 
The film really balances the darker subject 
matter with the lighter tone that is expected 
with Tarantino. One example of this contrast 
is the scene where the Ku Klux Klan members 
discuss their masks. The scene deals with 
extremely racist iconography, and makes a 
joke of it. This represents the film as a whole, 
and really represents Tarantino as a filmmaker. 
He doesn’t take himself too seriously, [at least 
not as far as his films go) and he likes to have 
fun in his work, whilst also making great films 
and talking about serious stuff. Of course not 
everyone was receptive to the films tackling of 
issues. 

Django Unchained contains over 80 uses of 


the “N-word”, that equates to about one every 


two minutes. Of course this is nothing new for 
a Tarantino film as he has a storied history 
with the word. This coupled with the topic of 
slavery was clearly too much for some people 
as Spike Lee famously said that slavery was 
not a genre film, and that it was “disrespectful” 
to his ancestors. | can't really speak on this as 
I'm not black, but | think the film is extremely 
fair and has good intentions. Tarantino really 
wanted to create a film that tackled the issue 
honestly whilst making an accessible and 
entertaining film that fit his style. | think it’s 
admirable, although if it had gone wrong, it 
could have gone really wrong. But it didn't go 
wrong in my opinion, it went very well. | think 
the film achieved everything it set out to and 
then some, being an incredibly entertaining 
and thought provoking piece of cinema. 

Of course the cast are always worth a mention. 
Jamie Foxx does a decent job as Django. 
However he Is overshadowed by the supporting 
cast, namely DiCaprio and Waltz. Dicaprio is 
riveting as the villainous Candie and is one of my 
favourite performances of his. Waltz continued 
to prove his worth and that Inglorious Basterds 
wasn't a fluke. Of course, we'll have more on 


that in a bit. 


KILL BILL 


As mentioned before, | am including both Vol.1 
and Vol.2 as one single film. 

Firstly because | wouldn't really know how to 
separate them, and secondly, because | don't 
really think it makes sense. They are one 
continuous story and cannot exist without one 
another. Kill Bill (Vol.1 released in 2003 and 


Vol.2 released in 2004) is a strange one really. 


KILL-BILL.CO.UK 


The film is pure, distilled Tarantino goodness 
from start to finish. | believe it's his most 
unorthodox film to date and demonstrates 
his utter devotion to the art of film as it Is 
chockablock with references, tributes and call 
backs and really seems to be the films main 
focus. Of course Tarantino has boiled the film 

downtoasimple tale of revenge andredemption 


and nothing more. This is ostensibly 
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disappointing as it limits any deeper 
interpretation. However | don't think Tarantino 
is so superficial. | believe that the film really 
wants to use to its influences to tell a complete 
and considered story about one of the oldest 
tropes in film, revenge, and what that really 
means. This is perhaps best demonstrated 
in the scene where Uma Thurman's Beatrix 


Kiddo kills Copperhead [settle down, it's a 
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scene at the start of a 13 year old film) and 
tells Copperhead’s daughter that her desire 
for revenge is totally justified. This scene pretty 
much sums up the whole film. It can of course 
be delved deeper into despite Tarantino's 
objections, as any art can, and | think it really 
covers the themes of revenge and redemption 
in a complete and satisfying way. 

The film stars Uma Thurman, Michael Madsen, 
Lucy Liu, Daryl Hannah and David Carradine 
and they all do a wonderful job with some 
typically excellent Tarantino dialogue. The 
characters are written like they are in a 1970 
martial arts revenge film and they all deliver 
their lines with a kind of campy intensity, 
especially Uma Thurman, who Is exceptional 
in this film. 

The biggest reason for it being so high is its 
pure entertainment value, and that cannot be 
understated. The film features Tarantino's best 
action scenes, including a brutal sword fight at 
a Japanese restaurant that needs to be seen 
to be believed. This, coupled with Tarantino's 
brilliantly satisfying and pure revenge tale, 
that | suspect is more layered than he would 
lead us to believe, make it number 3 on this 


list. 


INGLOURIOUS BASTARDS 


Inglourious Basterds is potentially Quentin 
Tarantino's most misunderstood film. On 
the surface it is nothing more than revenge 
porn, as there is no better target for vitriolic 
hatred and vengeful thoughts as Nazis. Nazis, 
or rather, what they now represent as pop 
culture's symbol of pure evil, are universally 


hated, and act as cannon fodder in a good 


amount of media, from films, to book, to video 
games. This is why the film is so satisfying and 
entertaining, as we, the viewer, develop a blood 
lust when we see these fiends getting beaten 
to death with baseball bats and scalped. 
However, is there not a double standard here. 
Is the Nazi war propaganda that is shown in the 
theatre so different from the film that contains 
it? For those who haven't seen the film, the 
propaganda | am referring to features a lone 
heroic Nazi sniper picking off a large group of 
evil allied soldiers. That is essentially the plot 
of Inglorious Basterds. 

The film, released in 2009, stars an ensemble 
cast including; Brad Pitt, Christoph Waltz, 
Diane Kruger, Michael Fassbender, Eli Roth 
and Julie Dreyfus amongst many wonderful 
others. The Inglorious Basterds in question 
are a squad of Jewish American soldiers who 
parachute into Nazi occupied France and 
spread fear and death amongst the SS. They 
do this by beating them to death with baseball 
bats and scalping the corpses. They then leave 
one witness to report back to his superiors and 
tell them all about the Basterds. This provides 
some of the film’s most cathartic moments 
and you more than root for them despite the 
ultraviolence, due to the recipients of the 
violence. Their acts bring them glory, despite 
them being categorically inglorious as the 
name suggests. This is a dichotomy that isn’t 
forced onto the viewer as it’s really meant to 
go unnoticed. This film presents what | believe 
to be Tarantino's most successful and well 
developed allegory as it blindingly obvious if 
you dedicate any amount of thought to it, but 


yet easy to ignore as we enjoy the bloodletting. 


The viewer's are essentially hypocrites as we 
scoff at the Nazi perspective and yet celebrate 
the Basterds actions. 

All the other characters in the film relay this 
message in some way or another, whether 
it be Daniel Bruhl’s Private Zoller and his 
position as a Nazi war hero or Julie Dreyfus's 
Francesca Mondino and her obsessive need for 
revenge. Everyone wants their pound of flesh 
and it all becomes a bit of a mess. The theatre 
scene Is one of the most ironic | can recall as 
the Nazis enjoy the propaganda and we enjoy 
their subsequent downfall. The film really is 
incredibly entertaining overall actually, which 
only makes its meta commentary all the more 
effective. Along with a fun turn from Brad Pitt 
as a caricature of a soldier and Julie Dreyfus’ 
brooding portrayal of a wronged Jewish 
woman, we are treated to one of the greatest 
discoveries of the 21st century, up there with 
the complete mapping of the human genome 
and finding out that Mars has water. | am of 
course talking about Mr Christoph Waltz. 
Waltz play SS officer Hans Landa, a classic 
cinema psycho, as he is both charming and 
demonic. Unthreatening in appearance, but 
ruthless in action, Landa Is responsible for 
many reprehensible acts throughout the film, 
including the gunning down of some Jewish 
fugitives at the beginning at the film, and the 
strangulation of Diane Kruger’s Bridget Von 
Hammersmark. Despite these exploits, we 
still love to see him on the screen and as such, 
is another example of the juxtaposition and 
dichotomy in the film. 

Tarantino certainly seems to think this is his 


best film, as the closing line would indicate. 
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“You know somethin’ Uitivich, 
just might be my masterpiece’. 


Tarantino, but | have to disagree. 


PULP FICTION 


There can be only one, and that one Is Pulp 
Fiction. The film is so layered, yet somehow 


so simple, that | don’t really know that | could 


| think this 
God love ya 


the artform, Pulp Fiction is not only Tarantino's 
best, but one of the best films ever made. 

The film, released in 1994, tells the story of 
a group of ne’er do wells and misanthropes 
in urban Los Angeles. The film is famously 
in non-chronological order as theses tales 
interweave throughout the film in many 
different ways. This really challenges the idea 
of a narrative and the way it is supposed to be 
and got people intrigued in the film’s world 
in a way that maybe they hadn't experienced 
before. It made you realise that stories like 
these rarely are so straightforward. 

The film is a true mishmash of themes, 
influences and messages, and of course 
Tarantino's trademark callbacks are ever 
present as well as his use of pop culture 
to relate these characters to us. A couple 
of examples are the famous “Royale with 
cheese” conversation between Jules and 
Vincent and the diner Vincent and Mia go to. 
Pop culture is used here more effectively 
than ever as Tarantino attempts to help us 
understand these characters and the world 
they inhabit by using the meaningless small 
talk that we all experience. This also contrasts 
with the amount of violence and depravity that 
occurs in the film, something that we don't 
all experience. This adds up to the theme of 
“American Nihilism” that many people tend 
to point out. The vapid exchanges that pepper 
the film relegate the interspersed brutality on 
display to the same level. In one scene aman’s 
head is even blown off DURING small talk and 


is treated like more of an inconvenience than 


ever truly interpret it as a whole, no matter | anything else. 


how many times I've seen it. A true marvel of 


| don’t know if Tarantino is really trying to make 
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a point with anything in the film, as that Is 
the point of nihilism, there is no point. Not 
one single character in the film is a good 
person, or what we typically classify as 
a good person anyway. Yet there is not a 
single law enforcement officer in sight to 
make these miscreants pay. There is no 
consequence for anyone's actions and as 
aresult the actions become meaningless, 
just like conversation. In that sense | 
Suppose you could say meaningless Is 
the meaning. 

All hope is not lost in Tarantino's America 
though, as Jules manages to squeeze out 
some optimism amidst the chaos. While 
the film doesn’t have any traditional 
protagonists, Jules becomes the de facto 
hero as his arc is the most positive. | 
don't want to go too into things in case 
you haven't seen the film (HOW?) but 
suffice to say he finds a modicum of 
contentment. 

Aside from the connotations of the work, 
the film is beautifully crafted. With a 
stellar screenplay that presents a dark 
humour and incredible characters, and 
a sense of gritty neo-noir style that will 
have any purist salivating. Pulp Fiction 
also possesses perhaps Tarantino's best 
all round cast as Samuel L Jackson, Uma 
Thurman, Bruce Willis, Ving Rhames and 
a rejuvenated John Travolta all do some 
of, if not their best work. 

And the soundtrack, my word the 
soundtrack. | haven't really talked about 
music much during this list, in spite of 


some stellar scoring, but | can't talk 


about Pulp Fiction without talking about 
the music. A collection of mid-to-late 
19th century rock, soul and everything 
in between. They invokes everything 
about the style of neo-noir and pulp that 
Tarantino was trying to channel and then 
some. 

| could go on for hours, but really, all you 
need to do is just watch Pulp Fiction. 
Watch everything from this list if you can, 
it’s all worth every second. Maybe you 
disagree with this list and that’s fine, | 
just love Quentin Tarantino's work and | 


hope that now, maybe you do too. 


BY CIRO CRISPINO 
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TR GG E R is a short film created with the sole purpose of saving lives and 
bringing an end to suicide in the world. Developed with the support of suicide 


prevention organizations and utilizing relationships with industry veterans, this 
short film takes on the epidemic of suicide and presents not only the triggers 
behind such an epidemic in an experiential manner, but also illustrates what 
we as a society can do about it on a day to day basis. Presented in the highest 
quality 4K resolution and with an immersive certified DOLBY ATMOS soundtrack 
(in select theaters), this film offers an immersive experience into the warring 
thoughts within the mind of someone on the verge of taking their own life. The 
film has been submitted to film festivals worldwide. We will provide details of 
the world premiere and other festivals details once they are made public.” 
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CHRIS FOLKENS 


DIRECTOR 


Recently, we were privileged to view a short 
film that’s making the festival rounds at the 
moment. Trigger, directed by Chris Folkens, 
and starring Nick Marini and Travis Van 
Winkle, takes a sharp, visceral look at 
Suicide in young gay men, giving a powerful 
punch to the gut in just ten minutes, a punch 
that leaves a lasting mark. 

Kevin, played by Nick Marini, is a young man 
who, having being rejected by his staunchly 
Christian family, comes dangerously close 
to ending his own life after battling his true 
self and his upbringing. When his friend, 
Josh, arrives out of the blue, Kevin must 
take a look at who he was, and who he's, in 


order to make a change to his life to enable 


PHOTO CREDIT: ALEJANDRO IBARR¢ 


him to live with himself. 

Crowdfunded using Hatchfund, the initial 
pitch for Trigger took an altogether 
different direction, focusing more on Josh 
than on Kevin. However, the change of 
direction brought us ten minutes of a raw, 
visceral journey, all the more powerful for 
what it infers as opposed to what It shows. 


Marini embodies Kevin in a nuanced, deep 


performance, bringing home the power of 


the piece in a range of emotions that many 
would find difficult to showus over the course 
of a full length movie. Van Winkle shows a 
lightness of touch as Josh, Kevin's friend, 


bringing the subtleties of a longstanding 


friendship where each accepts the other for 
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who they really are. This lends an emotional 
stability to the film, providing the still center 
at the storm of Kevin’s emotions. 

The film is also visually striking, with fast cuts 
and fragments of scenes coming together to 
form a coherent whole. The beach scenes, 
which we see a glimpse of in the trailer, are 


particularly notable, and provide a backdrop 
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to the whirlwind surrounding 
Kevin. 

The storyline is left to be 
inferred as much as It Is told, 
and the viewer is left to make 
their own judgments about 
many of the events leading 
up to Kevin’s preparation to 
take his own life. There is no 
one thing that triggered his 
decision, more a culmination 
of events that overwhelm him, 
and it is up to the viewer to 
determine which of these was 
the catalyst. 

However, the message that 
is clear Is that it is never too 
late for someone to make 
life. 


Personally, | felt that this was 


a difference in your 
more a generalised message, 
not just for those considering 
suicide, and it certainly had a 
profound effect on me. Trigger 
is one of those rare short films 
that has the ability to burrow 
deep inside your emotions, 
turning you Inside out, asking 
more questions of the viewer 
than it answers, while leaving you strangely 
satisfied. A fearless, gut-wrenching piece of 
film, it is one | would strongly recommend if 
you have the opportunity to see it. 

We hadthe opportunity to put some questions 
to Chris Folkens, the director, about Trigger 


and what he wanted to portray. 


Film & TV Magazine: What inspired you to 
make Trigger? 

Chris Folkens: | was inspired to make Trigger 
because | lost a dear friend to suicide in 2001, 
who was an extremely close friend of my family. 
Subsequently, a few years later, | also talked 
another friend out of suicide. | believe that it 
is possible that we can live in a world where 
people choose life instead of merely choosing 
survival, because it is in those moments 
where, if we're just surviving day-in-day-out, 
we can all too easily begin to be consumed by 
negative feelings and emotions, and lose total 
perspective of who we really are and why we 
are on this planet. 

F&TVM: The film is all the more visceral for 
what is inferred, as opposed to what is shown. 
Asa filmmaker, how do you strike that balance, 


in order to elicit a strong emotional reaction in 


so short a time? 

CF: One of the reasons we took a while to shoot 
and ultimately release the film for festival 
exhibition was that | wanted to be sure we had 
that balance worked out. | think a large part of 
it is trusting my gut instinct as to what is the 
“truth” in the scene, or the moment, or the film 
as a whole. There is tremendous importance 
to rooting the film in an emotional core that 
is primal: the need to feel seen, heard, and 
know that we matter... that we're accepted, 


unconditionally. And in the absence of that, 


when we feel the rug pulled from under us, just 


how grave things can be if we lose perspective 
of the “truth” of who we are. The struggle with 
"TRIGGER" specifically was towing a heavily 
dramatic line, while being fully committed to 


avoiding melodrama. A good half the film is 


extremely dark and poetic, because we spend 
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NICK MARINI 


'KEVIN' 


the entire film ‘inthe mind’ ofaman onthe verge 
of taking his own life, and really experiencing 
the push & pull of those emotions: the desire 
to be loved, combined with the ego's pull to 
believing a powerful voice of doubt. We are 
witness to, and experience, the committee of 
voices in our lead character's head as he battles 
those warring thoughts throughout. All of this 
is that much more painful when we see our 
lead character shut down those who attempt to 
support him. Then, when the friend’s presence 
enters the film, he has a very stabilizing effect 
on everything we see, hear and ultimately feel 


(camera angles, movement, music, sound 


design, everything). The final sequence in the 


film is meant to remain visual poetry as we see 
our main character re-writing the events of the 
entire film and choosing a different perspective. 


| want people to interpret the film and discuss 
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the film afterward, such that the conversation 
Surrounding suicide is elevated as a result of 
this film. 

F&TVM: “TRIGGER” won the Best Editing 
award at the Beverly Hills Film Festival, and it 
is certainly very striking. What inspired you in 
how to cut and frame the film? 

CF: I'm incredibly honored that we won the Best 
Editing award at the 2016 Beverly Hills Film 
Festival where we had our World Premiere. 
We've won quite a few awards throughout the 
festival run, but that one is special in that it was 
given to us by Academy Award Winning Editor 
Zach Staenberg (The Matrix) in recognition of 
how the editing was such an essential element 
to how we told the story and made the film truly 
unique. It was through the editing that | was 
able to tell the story from the mind's eye of the 


lead character, Kevin, enabling a much more 
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emotionally compelling and dramatic narrative 


structure. | actually cut a linear version of the film 
first, and then tabled it, and said “now we're going 
to do it the way it feels like it needs to be told” and 
it was an experiment that stuck. | think directing 
and editing is a process of listening more than 
anything. You get to listen to the material you've 
shot and let IT tell you what the film needs to 
become. 

F&TVM: The story synopsis on Hatchfund is 


somewhat different to the story that came to life 


on screen. What caused the 
change in direction? 

Yes, we departed from 
the original context of the 
story for the film pitch 
on Hatchfund because it 
became very clear that that 
direction was_ ultimately 
much less emotionally 
compelling, and ultimately 
was a very scattered way 
to tell a story. It left the 
audience (readers) with 
significantly more questions 
than answers, and didn't feel 
thorough enough to where 
we would've understood 
the emotional reasons 
behind the main characters’ 
struggle with suicide 
ideation and the subsequent 
interruption. | also know 
the script was significantly 
LONGER than the version 
we shot and | was 100% 
committed to creating a film 
that would be able to make 
the maximum impact around the world, and it is 
extremely difficult to program films the more they 
move over the 10-minute mark, so the decision 
to keep the film at 10-minutes and no more was 
a wise one, and ultimately told the same story | 
wanted to tell and with much more suspense and 
drama along the way. 

F&TVM: What messages are you hoping to send? 
Not only to the LGBTQ community, but to their 
friends and families as well? 


Ultimately, the film has a universal message. 
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It could never be a one-size-fits-all answer to 


suicide as a whole, but | want the film to serve 
as a visceral and compelling reminder of what 
is possible when we really connect with each 
other and we drop the masks we so often wear 
(the macho-masculine mask, or the “I got it all 
figured out" mask etc). When we get our heads 
out of our cell phones and look at each other 
and HEAR each other, what is possible? You 
may never know the impact in the moment of 
the catalyst you might be for someone else. | 
also want this film on its own to serve as “the 
friend” some people might need to act as an 
interruption for those who are struggling with 
the question of ending their life that it might 
give them pause, it might jar them from their 
certainty just enough that they make the call to 
a suicide prevention hotline. 

F&TVM: If you could say anything to our readers 
about this film, what would it be? 

CF: The only way out of pain is THROUGH it. Not 
resisting it, avoiding it, or pretending it doesn't 
exist. Processing pain and turning pain into 
purpose are healthy ways to create catharsis 
and move through pain. It isn't meant to be held 


onto, but sometimes we just sit in our feelings 


and emotions and 
never allow them to 
actually pass, or seek 
help in finding ways to 
effectively deal with 
our pain, our feelings, 
our emotions — that 
sometimes can seem 
completely out of 
control. The truth is 
that every individual 
on the planet has the 
power to dramatically impact another person's 
life - in either a positive way or a negative way 
- and with sometimes a single word, phrase, 
or action. The moment we forget that we have 
that power to create or destroy with our word 
is the moment we open the possibility for 
losing other innocent souls to suicide. However, 
standing for each other to truly breakthrough 
the limiting beliefs that hold us back, and 
creating a consistent and unconditional stand 
for choosing love instead of choosing fear, is 
the single best way | have encountered to not 
only prevent suicides, but also make the world 
a dramatically better place to live. We have the 
power to live in hell everyday of our lives based 
on the choices of how we filter, interpret and 
see the world around us... or we have the power 
to live in heaven every day of our lives. Love vs. 
fear. When we learn to master that choice, and 
ona global scale we choose love and stomp out 
fear and any reason keeping us from actually 
loving, this world will transform and humanity 


will discover the depth of life within all of us. 


BY KAY SCOBLE 
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BARGAIN BIN CLASSICS 


I’m not quite sure why it is, but I’m much 
ate} e)e)(=Vamelactelelialemaat-mey-)ael-Timeyiamelamy (“14 0)4 
than | am on Amazon Video. Here’s some 
dodgy old science fiction from the ‘Flix that 
I’ve been catching up on recently. 


LIFEFORCE 

Anyone watch Spooks recently? Back in the 
day, Peter Firth starred in this film. If the 
producers hadn't made the decision it really 
could have been called “Space Vampires” 
after the book it was adapted from. Thank 
Christ for that is all | can say. It could have 
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been much worse, it could have been 
directed by Michael Winner instead of Tobe 
Hooper. Did | really just say that? 

Quite an impressive multi-cultural joint 
UK/US space mission, the space shuttle 
Churchill is on a mission to investigate a 
comet, and comes across some frighteningly 
o}aef=Jalromalelatelasveprelelomanliccmcelalem)ey-(ecr-1a][ ole 
idal=mero) mo)at= Me) maal=mere)anl=1em) (ol mar-hUlale Bi-1celal=ie 
other nasty alien films, the idiots go aboard, 
and find numerous dead bat-like things, 
olU) Marsico (=m mele) aa Pucie) nalomat=).<-1em alelaat-lare)leice 
Here's a great idea, let’s take them back 
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home! Let's not. 
Oh dear, we all died on the way back. A 
rescue shuttle finds the Churchill burnt 
out, and retrieves the strangely unharmed 
sarcophagi holding the aliens, bringing them 
back to the UK for analysis. 

The naked female alien revives, and starts 
sucking the lifeforce out of whoever she 
can, turning them into similar life-sucking 
monsters. The gore, such as it is, ramps 
up pretty quickly. As if these transformed 
human vampires don't suck others dry 
quickly enough, they dry up and explode into 
dust. The animatronics and exploding dust 
vampires are pretty freaky. In comes ex-SAS 
colonel Caine [Firth] to investigate, track, 
and eliminate the vampire threat. Then 
appears surviving Churchill 
crew member Tom Carlson 
[played by manic Steve 
Railsback). The two go on the 
hunt for possessed victims of 
the space vampires, trying to 
track down the female, who 
has made some kind of psychic 
connection with Carlson. 
Patrick Stewart crops up as a 
possessed doctor, Frank Finlay 
as a scientist with probably the 
most clue about what's going 
on, but the only other player of 
note is Mathilda May who plays 
the generally nude female 
Space Vampire. Not that she 
really gets much screen time, 
only a matter of minutes in the 
final analysis. 

Carlson descends into more 
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mania, shrivelled up vampires explode, and 
the British Army quarantines London as 
the vampirism spreads. The vampires are 
sucking up everyone's life force and then 
transmitting it up to the mother-ship from 
St Paul's cathedral. 

The film failed financially at the box-office, 
but watching it, it really isn't that bad. It 
gets a bit ropey toward the end as what are 
effectively zombies swarm London, but the 
performances are really very solid. Firth as 
Colonel Caine holds it together, and is cool 
and collected throughout, as an ex-soldier 
should be. It’s a pretty dark film all told, but 
still worth watching, the effects are about as 
good as they got for the time, and the dried 


up zombie animatronics look pretty good for 
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the time too. become necessary. 


Abandoned by all except one last family of 
PHASE IV holdouts, the area is abandoned, and the 
This one’s kind of odd as apocalypses go. | film doesn't really give us any idea about 
Due to some unspecified cosmic forces} what's going on outside of this area. It all 
that have focused on Earth, ants are getting | feels a little like the story for the human 
rather up themselves, and have developed| race might already be over, such is Saul 
into anewtype ofhive-mind, andaregrowing| Bass's minimal style of direction. Given 
in intelligence. Certainly influenced bysome| Bass's background as a graphic designer, 
wibbly cosmic bollocks, the film doesn't] there’s an art-housey type feel to this; 
make it clear if they're under direction, or| slow plotting, little in the way of action, 
continual influence by said cosmic energy, and the aforementioned minimalism. The 
but they're acting weird, building massive | whole cast for the film only stretches to six, 
termite-like mounds in geometric shapes. | although you could argue with the insects 
Two scientists in the Arizona desert, Hubbs| included it does go a bit further. 

and Lesko [played by Nigel Davenport and| The opening few minutes are creepy as 
Michael Murphy], investigate a swarm from. hell, anyone who's read Lovecraft’s “At the 


a sophisticated looking dome laboratory! Mountains of Madness” might find some 
with a heavy duty computer, but also armed familiarity in the geometric pillars and 


with various gases and poisons if it should tunnels various ants are running through, 
HOOD TRE UTR REORPROUROUTROORORUROORIOUIOORTOOURORERODRDURIOOROOUIRORROUIOOREODURORDIOUMOORIOOROORIOOREOUDROORORUROORIOULOORIOORRORTRUDEOUDROOREOUDTOORRUUIOORTODDRORETOUMEORTOO ROU 
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and the ants’ “meeting” shots are 
fairly disturbing. 

What's clear as we go through the 
film is that the English Hubbs is 
arrogant, domineering, and a fair bit 


of a twat to be honest, and later, as 
he suffers from a horribly distended 
hand which has been infected by an 
ant bite’s venom, he loses It rather 
big time. The ants in the meantime 
are making it clear that while our 
pair are investigating them, they 
are being investigated back, and the 
ants are reeling them in. The ants 
construct reflectors to roast the guys 


in their lab, and finally break in, and 
shorting out their equipment. The 
ants have been shown earlier to be ganging- 
up, ignoring inter-species conflict of the 
past, and wiping out bigger predators with 
force of numbers and tactics, even killing 
sheep. 

There are allusions too, between 
the the 
favouring, and the geometry of 


geometry ants are 
man. In opening shots, Hubbs and 
Lesko drive through undeveloped 
subdivisions of “Paradise City” 
which 


flanked by frightening towers the [i 


is the abandoned town 


ants have built. Well those aren't 
absolutely freaky, not at all, not 
one bit... 

Colour is used pretty heavily too, primary 
colours. One sequence, where a spray has 
been used to kill attacking ants (collaterally 
killing some people too}, a yellow coating 
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on everything is walked through by the 
scientists in hazmat garb. The story gets 
pretty chilling, as they start to realise the 
superiority of the ants, whilst, in Hubbs case, 
also suffering from denial. This is probably 
where | spend some time wondering what's 
going on in the rest of the world, and not 
getting a hint. 

Eventually, the scientists attempts to 
analyse the behaviour of the ants and apply 
computer, game and cryptographic theory 
to it, all go to shit. A girl they rescue from an 
ant attack sacrifices herself to the swarm, 
Hubbs is killed by an elaborate man-trap 
the ants dig for him, and Lesko tries to track 
down the centre of it all and take it out with 
some poison gas. The final denouement as 
Lesko finds what he thinks is the Queen's 
nest, and is presented with the girl, who 
emerges from underneath the sand, is 


pretty damn freaky. 


If you're a sci-fi fan, you need to watch Phase 


IV at least once, to see where things were 
going back in the 70s. It’s nicely dark, well 
put together, and the starkness of it all is 
welcome during these days of ADHD crash, 
bang and wallop style films. 
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NIGHT OF THE COMET 

A comet again, and this time it’s a bit 
harsher than just space vampires. Opening 
voiceover implies this comet (which hasn't 
been by in 65 million years) probably did for 
the big old dinos, and now it’s come back to 
finish the job. 

What is it with the end of the world? No- 
one has any ideas which don't involve every 
other human being turning into a massive 
tool and only looking out for themselves. Oh 
well. 

This film has Chakotay from Star Trek: 
Voyager, teaming up with the girlfriend of 
the hero from the Last Starfighter as a pair 
of survivors, as the comet has gone by and 
apparently turned everyone into red dust 
who wasn't asleep under a steel roof at the 
time. 


(My editor says to stop being so stupid and | 


mention that Robert Beltran played Hector, 
and Catherine Mary Stewart played Regina, 
but by the time | made this edit I'd forgotten 
most of the film anyway. Natch.] 

Just in case we need reminding, all exterior 
shots have an upper red filter, just in case 
we forgot the comet was there, although 
if it’s *still* there, aren't our heroes going 
to die too? Not sure | care if I’m absolutely 
honest. They're accompanied to begin with 
with the girl's bratty 16 year old cheerleader 
sister, who | want to punch in the face. No 
worries, someone already did that. Oh look, 
zombie CHiPs! 

And this was a dream she had after waking 
up from another dream with zombie CHiPs, 
Inception! Cheerleaders with machine 
guns! 
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Cheerleaders with apparent 
the MAC-10's 


tendency to jam? (Bizarrely, IMDb 


opinions on 
lists this as an improv by Kelli 
Maroney as it did jam at the time.] 
Chakotay (Hector) tries to go 
home, and, surprisingly, zombies! 
He also seems deluded into 
thinking a zombie child is like a 
girl scout: tell them you don't want 
any and they go away. Meanwhile, 
scientists! 

Evil scientists, who have worked 
out that if you didn’t turn into 
a zombie, and you didn't have 
enough steel to protect you, you ll 
dry up and dissolve into dust. Evil 


scientists who have captured 
survivors and are sucking their juices to 
top up their own until they find out how not 
to dry up. 
Meanwhile, zombie Devo have captured 
Machine Gun Cheerleader, and apparently, 
“|’m not crazy, | just don’t give a fuck!” 
Reggie, our big haired heroine, gets picked 
up and taken back to a laboratory in 
preparation for being sucked dry. Scientist 
with a conscience saves Machine Gun 
Cheerleader, kills the other scientist while 
waiting for Chakotay {Hector} who in the 
meantime has turned into Santa Claus. 
Exposition occurs, and then a graceful 
suicide. If I'd cared more, this might have 
shown the film to be half decent, strong 
female characters and all. 
Smart scientists, who had predicted, or 
suspected that the comet and the dust 
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was a bad thing, managed to forget to 
turn the air conditioning off, condemning 
them to dust shrivelling. In the meantime 
they're mean to children and patronising to 
everyone else. 

Chakotay (Hector) has evolved from Santa 
Claus into the Lone Ranger to execute a 
rescue, and with Reggie, they rescue some 
children, and everyone escapes from the 
evil scientists. There's a wonderful shot of 
the (now complete] group watching some 
evil scientists explode, which almost looks 
like they're enjoying family fireworks as 
some guys burn to death in a jeep. 

For some reason, everyone then decides 
to try out fancy dress as a wedding party, 
before playing ball in the street while 
Machine Gun Cheerleader almost gets run 
over because she didn't wait for the light to 
turn green. 

OK, it wasn't bad, as in seriously shite, but 
it was pretty tedious. 

Go delve yourselves into the bargain bin 
of Netflix “classic” sci-fi, get melted by 
a comet, bitten by a zombie, | don’t care 
anymore. 

In fact, by the time you read this, our editor 
may well have replaced me with a ZX 
Spectrum with the following BASIC code 
executing: 

10 PRINT “This Film Blew Goats” 

20 GOTO 10 

And | don't want anyone emailing me to tell 
me if that code sucks or not! 
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I've done enough of these to know that one 
character fighting another character isn't 
always going to be entertaining. So if you 
have two superhero teams, why not pit them 
against one another instead? 

The Agents of S.H.I.E.L.D versus Team 
Arrow. For the purposes of this, I'll be using 


the ‘classic’ versions of each team, rather 


than whomever makes them up in their 


current respective series. 
-- | ee ‘ First we ll look at the leadership. S.H.I.E.L.D 
2b has a structured hierarchy, so although 
Pe all’ ‘ [iis Agent Coulson couldn't hope to beat Green 


‘ : Arrow in a fair fight, it wouldn't be a case of 


removing the guy in charge to take down the 

team. Second in command Agent May could 

. t certainly hold her own, if not win in a fight 
4 against Green Arrow, which would leave 
Team Arrow at a disadvantage - there is 
4 | nobody to take the lead with the boss down. 
1 , "| \ The brains of the two teams would certainly 
¥ 4 m& =bewellsuited against one another. Overwatch 

1, 4} iS amore proficient hacker than Fitz, though 
é she doesn't have the biological knowledge 

4 of Simmons. If it was just Overwatch against 


one of them in a battle of brains, she would 
PHOTO GREDIT: THE CW 


a 


win - however both agents have S.H.I.E.L.D 


training. Fitz might not want to hit awoman, 
but he would certainly be able to shoot her, 
and Simmons wouldn't have any qualms 
either way. 

As the only one with powers, and as such 
a codename, Quake would find a challenge 
against Paladin. Quake can _ create 
vibrations, but she lacks the army training 
of Paladin which may mitigate the powers 
somewhat. After all, Quake can’t shatter 
a bullet in midair, and Paladin is a good 
enough shot to not need to aim for centre 
mass, and still hit his target. 

This would leave Agent May having to take 


on Paladin as soon as she had finished 


with Green Arrow. If she managed to defeat 


him, then Paladin would pose little threat 


PHOTO CREDIT: ABC 


| 
to the better trained agent who specialises | N 
= 


in hand-to-hand combat. 


Evenina best case scenario for Team Arrow, iV] 5 (@) DT @) YOU THINK WOULD 
they would lose. A bunch of vigilantes just WIN? LET US KNOW! 


isn't up to snuff when it comes to a group of 


trained professionals. 
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TUVOK 


Every issue of The Film & TV Mag, | 
muse over which crew members of 
past Star Trek series’ would be the 
ideal type of person to be on the 
bridge for Star Trek: Discovery. This 
month, I’m covering the best security 
officer for the job. After all, there’s no 
foye)ialmmats\vdlale prs] a\e)aomm=) sours] ofel<] 0 als 
there’s no guarantee the crew will be 
safe. And a safe crew is a productive 


crew! 


Unfortunately, nobody served as the 
chief of security aboard the original 
Enterprise for any extended period. 
| can’t judge Pavel Chekov for his 
actions in the movies, and Lieutenant 
Commander Giotto was barely in the 


show. 


So we move to the Enterprise-D, 
where Natasha Yar served until her 
death. Sadly this does, of course, 
count against her because it only 
happened due to her rushing in 
without thinking. They had no idea 
what the alien being Armus was 
(er=] 8fs] 8) (=e) O]U) m=) nom auls)alovem al=rale|(e)ale) 
at him. She also wanted to fight the 


Q Continuum, which suggests that 


alow isls1a im mce) ale me)mialial.diacem\Varsl matcie 


enemies might be capable of... 


Upon her death, Worf took over the 


position of chief of security, having 


been a relief officer for various 
stations up until then. Like Yar before 
him, Worf was headstrong, often 
rushing in to attack before assessing 
the situation properly. This resulted 
in more than a few beatdowns from 
foes with god-like powers, and one 
of the highest death counts in Star 
Trek history. 


A member of the Bajoran militia, Odo 
certainly did his job well. Little crime 
happened aboard Deep Space 
Nine without the Changeling being 
aware of it. However, when it did it 
was usually because he was too 
focussed on one individual: Quark. 
He held a personal vendetta against 
the Ferengi bartender, which meant 
that he wasn't able to give the job his 
full attention. This could have been 
combatted by having a Federation 
counterpart, but his refusal to allow 
one - and be perceived as working 
under them - can’t help but count 
against him. 

Malcolm Reed was_ admittedly 
pretty good at his job and was 
constantly finding ways to improve 
the Enterprise’s defenses against 
unknown threats. Unfortunately, he 
was also a member of Section 31 - 
the secretive organisation inside 
Starfleet which wasn’tagainst playing 
dirty to keep Earth safe. He wasn’t an 
active agent while he was armoury 


officer aboard the Enterprise, which 
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would discount this fact, but when 
his recruiting officer asked him to 
tamper with the ship he went ahead 
and did it. And was captured. So not 
only was he an agent, but he was 


terrible at it. 


Finally, we have Tuvok. Now you 
may be wondering why I’d choose 
a Vulcan, when in the other editions 
of this article the race has counted 
against them - namely Spock and 
T’Pol. On the contrary, being calm 
and collected at all times is perfect 
for a security officer - you could 
provoke Worf with a look, but Tuvok 


was unflappable. 


Even when Captain Janeway (one of 
his oldest friends) was in grave peril, 
he managed to remain stoic in his 
duties. Another benefit to having a 
Vulcan is the mind meld - although 
Starfleet isn’t known for its use of 
interrogation techniques (except 
for Section 31, eh Reed?), a mind 
meld is the perfect way to extract 


information. 


So, for being better at his job than 
anyone else, Tuvok joins Sisko, 
Riker, O’Brien, Dax and the EMH as 
the best type of crew for the USS 
Discovery. Next month I'll tell you 
who should be the one to take them 


there, with the helmsman. 
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Back when | was still in shorts, this 
was seriously the coolest shit I'd ever 
watched. Even Battle of the Planets was 
never as good as this. Otherwise known 
as “X-Bomber”, which was its original 
Japanese title, this first broadcast in the 
UK in 1982 as Star Fleet. 

Alien forces attack Pluto during a time 
of peace in the solar system. Led by the 
maniacal Commander Makara (voiced 
by Denise Bryer), and supported by the 
dimwitted Captain Orion (Sean Barrett), 
they demand that Earth hands over “F-01” 
or earth will be attacked and destroyed. 
X-Bomber, an experimental warship built 
by Dr Benn (Peter Marinker) is scrambled 
before it’s been fully tested to meet the 
threat. Assigned to pilot the X-Bomber 
with Dr Benn are Shiro Hagen, Barry 
Hercules, and John Lee, (voiced by Jay 
Benedict, Constantine Gregory and Mark 
Rolston respectively), three of EDF’s (Earth 
Defence Force) finest. 

When our three heroic pilots arrive, 
we quickly round out the cast with the 
fantastically annoying PPA - perfectly 
programmed android, and the similarly 
fantastically beautiful Lamia, a girl providing 
romantic tension between herself and 
Shiro. A gorilla like creature called Kirara 
also gets in the way as Lamia’s bodyguard. 
Upon engaging the alien fleet, X-Bomber 
gets its ass kicked, and this starts a story 
arc of 24 episodes in the style of “enemy 
of the week”. Weekend in my case. 

Star Fleet eschewed the traditional string 
supported puppets for ones operated from 
underneath using rods. This had already 


OLLI hsssissiddcccdddddaddddcdddacddacddaccdadcddaaddacdddaaddaadddaddddddddcdddddddaddddadddaadddaaddaddddadddaddde 


OLE“ hhh sssgssssdccddcdccddddddcddddaaddddaaadddadaddddadaaddddaadddaaadddaaacddddaaadddaaadddaaadddddaddddddada 


been done by Gerry Anderson 
in some of Captain Scarlet, and 
would be used again in 
Terrahawks. It resulted in a 
Slightly awkward style, as 
the lower limbs were almost 
never seen, but countered 
that with the absence of the 
wires, and allowing for some 
more vertical shots and 
scenes. 

| think if there had been no 
Story-arc it wouldn’t have 
grabbed me so much, but 
while some TV shows go for 
one-offs, you really neededto 
pay attention and see every 
episode of this to know what 
was going on. Back at my 
young age, it was absolutely 
necessary to follow this one, 
and know how it all turned 
out. 

Star Fleet 
conjure up a lot of new stuff 


managed to 


for me. A kicking synthesiser 
soundtrack which ramped up 
with the battles, and gave us 
gloomy motifs when the alien 
ships appeared. 

The aliens themselves were 
batshit; 
looked 


insectile 
like 
humanoid ants, and who flew 


absolutely 
drones who 
equally insectile space-fighters 
that were launched from creepy 
mother- 
the 


millipede/wasp-like 


ships, commanded by 
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humanoid Makara and Orion, 


who had even more freakish 

augmentations. Makara’s left eye 
was missing, and had a metallic 
face inits place, which spoke with 
a male voice when she was in 
contact with the Imperial Master 
(ultimate leader of the bad-guys 
and self-professed ruler of the 
galaxy). Orion similarly had his 
right eye covered with some 
sort of centipede creature which 
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tailed back over his helmet. 
Sinister and scary these sods 
were, but could also be hilarious 
when the crap hit the fan and the 
collective drones panicked. 

Did anyone else think the Alien 
Cruiser looks like some _ kind 
of fish? The morality was pretty 
clear cut, we had the Aliens, who 
were completely malevolent and 


bent on total destruction and 
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domination. We then had EDF, \ 
N 
\ right 


represented by the X-Bomber. S$ 


There was little 


join up to make a butt- 
kicking red beast which 
would take the battle 
away from X-Bomber, 
right up to the enemy. 

Hell, 
down to 


when you get 
it, a lot of 
episodic shows use a 
bit of Deus Ex Machina, 


and Dai-X was about 


for this, although other 
room for, weapons-we-forgot-we-had 
N 


any grey areas, these were came up several times to get 


XN 
only explored when Captain nX 
Carter returned as an evil \ 
version of himself with alien 
augmentations for a showdown nv" 


with Shiro. 


N 
And get this, when the shit got\ onto the sets 


X 
real, the anonymous Welshman X< and 
x 
: : N p,7. 
got involved. Excuse the joke, X Given 


but Dai-X was a composite 2 


robot made up of the three \ XS production, 


individual spaceships 


heroes got to fly, which would X that a lot of it 


‘Yay, we won!” 
\ This brings us 


Japanese 


N 
our it’s No Surprise 


the crew out of trouble, which 
now comes off all kinds of 

X 

ee but back then was 


visuals. 
it was 
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was walk-on miniature sets in 
the vein of Godzilla, but it really 
worked. This worked even 
better when Dai-X took to the 
stage, and allowed for all sorts 
of smoke and_ pyrotechnic 
effects. Most of the time it 
avoids looking too much like 
a bloke in a suit, but a lot of 
crafting went on, and some of 
the miniature sets were epic in 
scale. 

Slowly but surely, the plot adds 
in backstories such as Shiro’s 
estranged father, originator of 
the X-project, the guys’ former 
instructor, Captain Carter, 
captured in the first episode, 
and then turned into a bad guy 
for returning later on. Lamia’s 
origins, and fairly early on 
revealing as being the F-01 that 
the aliens want to capture. A 
tricked out space pirate ship, 
in the actual form of a sail 
topped nautical hull, called the 
Skull, commanded by Captain 


Halley who instantly becomes 


Li“ ibd gpssddsédcccccddddddcddaacccddddadddddaadddadadddaaaddddaaaadddaaaadaddaddddddddddece 


a romantic rival in Shiro’s eyes 


for Lamia, but who knows more 


about her background and 
origins. 
Space-battles with smooth 


music, and lots of explosions, a 
back-story just complex enough 
to keep my interest and make 
me want to watch, even though it 
ended with quite literally a Deus 
Ex Machina, it was a rollercoaster 
to get there. | think it’s unique in 
that the combination of elements 
that came together was never 
repeated. Terrahawks was good, 
but didn’t have the spark or the 
raw excitement of Star Fleet. 
Star Fleet also really went for the 
emotions too, the relationship 
and her 


between Lamia 


Kirara, 
the death of Dr Benn, 
some 


companion 


moments 
would really catch in 
the throat, something 
no other show had 
done at that point for 
me. 

God | miss shows like this, or 
more truthfully | miss being in 
the late single digits without a 
care in the world on a 
Saturday morning, apart 
from watching the next 
episode and_ finding 
out what happens. Call 
me old and grumpy, but 
the CGI Thunderbirds 
is just dull as dishwater 
compared to shows 
back in the day. When | 
were a lad... 

Some other trivia which 
may be of interest, Jay 
Benedict, who provided 
the English voice of 
Shiro, was in Star Wars 


until his scenes got 
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cut, and suffered almost exactly 
the same fate when he played 
Newt’s father in Aliens. Captain 
Carter was voiced by Garrick 
Hagon, everyone’s — favourite 
moustachioed Biggs Darklighter. 
Star Fleet is available on DVD, 
but a lot can also be found on 


YouTube, including the credits 


and clips. 
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